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MON all the beautiful and delightful 
ers 128 Arts, that of Painting has always found 
che moſt Admirers; (the Number of 
nn them almoſt including all Mankind): Con- 
fuls, Emperors, and Kings, &c. have entertained 
themſelves with the Exereiſe of this Art. 

Fabius, a noble Roman, painted the Temple of 
Health in Rome, and gloried ſo much in his Perfor- 
mances there, that he aſſumed to himſelf for ever 
after, the Sirname of Pictor, and thought it no Diſ- 
paragement to one of the moſt illuſtrious Families in 
Rome, to be diſtinguiſhed by that Title. Painting and 
Sculpture, as well as all other Arts dependant on De. 
ſign, greatly flouriſhed during the Reigns of the twelve 
Cæſars: And we are informed, that under their Suc- 
ceſſors, Nerva and Trajan, they ſhined with a Luſtre 
almoſt equal to what they had done under Alexander 
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the Great. It is likewiſe certam, that the Roman Bu. 
perors, Adrian, Antoine, Alexander Severus, Conftan- 
tine, and Valentinian; were not only generous Encoura- 
gers of theſe Arts; but alſo in the Practice of them ſo 
well skilled, that they wrought ſeveral extraordinary 
Pieces, with their own Hands: and by their Example, 
as well as their Patronage, raiſed up many conſide- 
rable Artifts, in both Kinds. 

Several of the German Emperors ha ve ſpent many 
Hours with a Pallet and Pencils; and in the laſt Cen- 
tury, Lewis XIII. King of France, by the Inſtruc- 
tion of Simon Y ouet, became a good Proficient : And 
our own King Charles I. delighted more in Painting, 
than in all the other Sciences, as much a Maſter as 
he was of all. The late excellent Queen Mary, and 
her Royal Siſter, the late een Anne of glorious 
Memory, were both inſtructed in this Art, by Mr. 
Richard Gibſon, commonly called the Dwarf. All the 
Children of the Queen of Bohemia, Daughter to King 
James I. were taught to paint by Gerard Honthor ft ;and . 
among the Relt, the Przuceſs Sophia (Grandmother 
to his Preſent moſt Sacred Majeſty King George II.) 
who, with her Siſter the Abbeſr of Maubui ſſon, diſtin- 
guiſhed themſelves by their Skill in Painting. Nor 
does the Eſteem for this Science decline in the pre- 
ſent Generation; all the Children of his preſent Ma- 
Jefty having learned to defigu: The Princeſs Royal of 
| Great 
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Great Britain and Orange in particular, is ſaid to be an 
excellent Performer in Miniature; and the Princeſſes 
Amelia, and Carolina, have made this Art their 
Study. | 

His Royal Highneſs the Duke, and the Princeſſes 
Mary and Louiſa, have likewiſe attained to a good 
Proficiency in Drawing, by the Inſtruction of Mr. Ber- 
nard Lens, Limner in Ordinary to his Majeſty. 

Not only the Art itſelf, but the Profeſſors thereof, 
have had the greateſt Regard paid them by the moſt 
illuſtrious Perſons, of all Ages and Nations. Alexander 
the Great, was not ſo fond of his beautiful and charm- 
ing Miſtreſs Campaſpe, as of his Painter Apelles; for 
he parted with her, to gratify him. I have already 
ſaid, how much the Roman Emperors patronized this 
Art; and in latter Times, the Soverezzns of moſt 
Kingdoms in Europe have not been content with the 
Poſſeſſion of the moſt excellent Paintings; but have 


cauſed the Parnters themſelves to live in their Palaces, 
in Apartments near their own; as will appear on 
peruſing the following Sheets. Not to mention the 
great Honours conferred on thoſe of the Profeſlion, 
by the Emperors of Germany, the Kings of France, 
Spain, Denmark, Sweden, &c. as well as many of 
the Popes; I ſhall take Notice of the great Regard 
paid to Artifls by the Court of Great Britain: 
King Charles I. (as already flid) had this Science 
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in ſuch Eſteem, that by Means of the great Earl of 
Arundel, he cauſed the moſt eminent Paznters, of dif- 
ferent Countries, to come and reſide in his Metro- 
polzs, In his Reign the Art of Painting flouriſhed 
more than in any Age before, or (perhaps) ſince. 
The ſaid King, receiving the utmoſt Satisfaction from 
their Performances, not only gratified them all with 


magnificent Preſents, but conferred on three of them 


the Honour of Knight hood; viz. Sir Peter Paul Ru- 
bens, Sir Anthony Van Dyck, and Sir Balthazar 
Gerbier ; the laſt of whom he alſo made Ma ſter 
of the Ceremonies. Several of the Perſons ſpoken of 
in this Book, have likewiſe, by their great Merits, 
born conſiderable Offices in the State, as the afore- 
ſaid Sir Peter Paul Rubens, John of Bruges, Otho Ve- 


nuius, and others. 


As to the Publication of this Book, it is preſumed 
it will be acceptable to the Curious; not only as it 
contains an ample Account of the Lives of the moſt 
Eminent Painters, and other Artiſts; but at the ſame 
Time preſents to View their true Portraitures, en- 
graved by the beſt Hands, from original Paintings 
of the greateſt Maſters: For it is an Obſervation of a 
celebrated and judicious Author of our own Coun- 
try, That moſt Men are deſirous of being acquainted 


vith the Perſon of an Author, as well as with his 


Works. : 
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OF THE 


Moſt eminent Pa 1 NTERS, and other famous ArT1 sTs. 
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EC ͤAMoñ— 


I. Hu BERT VAN Eyck, and 
2. Joun VAN Evox, commonly call'd Jonx of BRU OESs, 


— 


ER E Brothers, and Natives of Maſſeyck on the 
Meuſe. Hubert was born in 1366, and John 
in 1370. They were the firſt Painters in the Low 
Countries that did any Thing worth Notice; for 
which Reaſon they are reckon'd the Founders of 
the Flemiſh School. They had both Genius and 
Skill : They work'd together, and became famous by their Per- 
formances: They drew ſeveral Pictures for Philip rhe Goth 
B Duke 


2 Lives of Emiment Palxr RRS, &c. 
Duke of Burgundy; that which was ſet-up in St. Jobn's Church 
at Gaunt was univerſally admir d. Philip I. King of Spain, 
not being able to obtain the Original at any Price, got a Copy 
of it, at the Expence of 2000 Ducats, which he carried into 
2 with him. The Subject of this Piece was taken out of 
the Revelations, where the old Mer. adore the Lamb; it con- 

fiſts of 330 Figures, the Faces being fo diverfify'd as to cauſe 
Admiration in the Spectators. This Picture is to this Day 
eſteem'd a wonderful Piece of Art: Having been carefully pre- 
ſerv d; tis ſtill very freſh, being never expos'd to View but on 
Holidays, or at the Deſire of Perſons of the firſt Quality. 
Hubert died in 1426, and was buried in the Cathedral at 
Gaunt ; after which, his Brother Joh» remov'd to Bruges, 
where he took up his Reſidence, and from thence was call'd 
Jobn of Bruges. "Twas this John, who, in ſeeking for a Var- 
niſh that might give more Force to his Colouring, found out 
that Linſced-Oil, mix d with Colours, had a very good Effect, 
without uſing any Varniſh at all. His Works increaſing in 
Beauty, were bought up by the Great, and had the firſt Places 
in their Cabinets. He was eſteem'd as well for the Solidity of 
his Judgment, as for his Skill in Painting. The Duke of Bur- 
gundy had fo good an Opinion of his Merit, that he made him 
a Counſellor of State. He died at Bruges in 1441, and was 
buried in the Church of St. Donatus, according to his own De- 
fire. His Siſter Margaret would never marry, that ſhe might 
be the more at Liberty to exerciſe herſelf in Painting, which 
{he paſſionately lov'd. | 


Wy 
3. HIN ROM Boscnivs, or JerRoM DuBois, 


AD a peculiar Inclination to paint Apparitions and Spi- 
FH r1's. In a Piece of his repreſenting Hell, is moſt admi- 
rab deſcribed the horrid Shapes and Deformity of the infernal 

„ | | Spirits, 
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Spirits 3 ; the ſtrange Puniſhments of the Damn'd, in Rivers, as it 
were of Fire e 4 rolling, and mingled with thick 
Darkneſs and Smoke : So that his Painting cauſes rather a Hor- 
ror mixt with Admiration, than any Delight to behold. Several 
of his Pieces were carried to the Eſcurial, and plac'd there by 
Order of the King of Spain. He died about the Year 1 500. 


4. THEZODPORB Van HAALE Mu 


Louriſh'd in the Year 1462, as appears by a Piece of his at 
Leyden, upon which is written in Golden Letters in Latin 

to this Effect. Theodore of Harlem made me at Louvain in the 
Year 1462. God grant him everlaſting Reſt. This is all that 
remains of him, yet is s enough to evidence that he was an excel- 


kent Artiſt. 
W AS born at Leyden in the Year 1558, of a conſiderable 
| Family, his Father being one of the principal Magi- 
ſtrates of that City: He was educated under Cardinal Groe/- 
beck, Biſhop and Prince of Liege, and learn'd at the fame Time 
to defign of T/aac Nicholas : He was but fifteen Years old, when 
the Civil Wars oblig'd him to leave his Country; he retir'd to 
Liege, findh'd his Studies, and there gave the firſt Proofs of 
the Beauty of his Mind : The Cardinal gave him Letters of Re- 
commendation when he went to Rome, where he was entertain'd 
by Cardinal Maduccio. His Genius was ſo extenſive, that he 
at once apply'd himſelf to Philoſophy, Poetry, the Mathema- 
ticks, and Painting: He became a great Proficient in Deſig:ting 
under the Diſcipline of Frederico Zucchero; and acquired an 
Excellence in all the Parts of Painting, eſpecially in the Know- 


ledge of the Claro-Oſcuro, by which he was reckon'd in 1taly, 
B 2 to 


5. Octavio VENIUS, or Or HO Van VEEN, 
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to be one of the moſt ingenious and univerſal Men of his Age: 
He lived at Rome ſeven Years, during which Time he per- 
form'd ſeveral extraordinary Pieces; and then paſſing into Ger- 
many, was receiv'd into the Emperor's Service. After this, the 
Duke of Bavaria, and the Elector of Bologn employ'd him, and 
entertain d him with Reſpect ſuitable to his Deſerts ; but all 
the Advantages that he got by his Service in the Courts of Fo- 
reign Princes, could not detain him there; he had a Deſire to 
return into the Low-Countries, whereof Alexander Farneſe, 
Prince of Parma, was then Governor for the King of Spain, 
who made him his Engineer and Painter: He drew his Picture 
arm'd Cap-a-pee, which confirm'd his Reputation in the Me- 
therlands. He was of ſo excellent a Diſpoſition, that being 
Join'd with great Learning and Induſtry, made him belov'd by 
all the Court. After the Death of the Prince, he retired to 
Antwerp, where he adorn'd the principal Churches with his 
Paintings. The Archduke Albert (who ſucceeded in the Go- 
vernment of the Low-Countries) ſent for him to Bruſſels, and 
made him Mafter of the Mint; and tho' it took up much Time 
to officiate in that Poſt, Ortho found Leiſure to exerciſe himſelf 
in his Profeſſion : He drew the Portraits at full Length of the 
Archduke, and the Infanta 1/abe!la his Wife, which were ſent 
to James I. King of Great-Britain : And to ſhew his Know- 
ledge of Polite Learning as well as Painting, he publiſh'd ſeve- 
ral Treatiſes, embelliſhing them with Cuts of his own Deſigning, 
as Horace's Emblems, The Life of Thomas Aquinas, and The 
Emblems of Love, which he perform'd with a great deal of Art 
and Grace. ⸗Venius dedicating the Emblems of Profane Love 
to the Infanta T/abella, ſhe oblig'd him to do the fame by Di- 
vine Love. Lewis XIII. King of France made him very ad- 
vantageous Offers to tempt him to enter into his Service ; but he 
would not leave his own Country, ſatisfying himſelf with the 
Character and Employ ments he there enjoy'd. He was the 
firſt 
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firſt ſince Polidore Caravaggio that reduc'd the Claro-Oſcuro to 
a Principle of the Ar: *X Painting. He had the Glory of 
Forming the Mind of Rubens, the. Apelles of that Age, who 
perfected what Venius began, and the whole Flemift School 
learn'd it of him. Orho died at Bruſſels May 6, 1629, aged 
71, according to ſome Authors; but others ſay he liv'd till 
1634. He had two Brothers, Gilbert, who was an Engraver, 
and Peter, a Painter : He left behind him two Daughters, both 
excellent in their Father's Art; the Eldeſt, nam'd Cornelia, was 
married to a rich Merchant at Antwerp; the other Gertrude, 
who hath ſignaliz d both her Love to his Memory, and her own 
Skill in 3 by Drawing his Picture in the Manner as it 
is here repreſented in Print. 


6. Ap Au Van OorrT 


AS the Son and Difciple of Lambert Van Oort, born at 

Antwerp in the Year 1557. He painted in large, and 
had the Reputation of being a Maſter, on Account of the many 
magnificent Deſigns, which are to be found in the Collections 
of the Curious. He was ſo full of Buſineſs, that he had not 
Time to travel out of his own Country: He was Rubens's firſt 
Maſter ; and having liv'd to the Age of cighty-four Years, died 
at Antwery, and was there buried in 164, 


7. ABRAHAM BLOMAERT 


AS born at a Place call'd Borcum in Holland, about the 

Year 1567, Hig Father Cornelius Blomaert was an Ar- 
chitect, whom he followd to Utrecht, where he was educated, 
and always liv'd: His Maſters were ſome ordinary Painters that 
he met with by Chance, and he look'd upon the Time he ſpent 
with them, as fo much thrown away. He form'd a Manner to 
himfel« 


6 Lives Eninent PAIN TERS, Sc. 


himſelf after Nature, and as his Genius directed him: It was 
eaſy, frui ful, graceful, and univerſal: He underſtood the Claro- 
Oſcuro; the Folds of his Draperies. were large, and had a good 
Effect; but his Gut of Defigning had too much of his own 
Country in it. A great Number of Prints were done by the 
beſt Engravers after his Works. He died about eighty Years of 
Age in 1647, having three Sons, of whom Cornelius the 
youngeſt was an excellent Engraver. 


He generally wrote his Name abbreviated in this Manner, Ab. 
BI. in. 


8. Tosy VERHAECHT, 


ORN at Antwerp in the Year 1566, was an excellent 
Painter of Landſkips, and inſtructed Rubens in that Branch 
of the Art: He died in the Year 1631. The Picture from whence 
Print was taken, was painted by Octavio Yenins, ſpoken of 
before. 


9. ADAM ELSHEIMER, 


ORN at Frankfort upon the Mayn, in 1574, was the Son 
of a Taylor, and at firſt a Diſciple of Philip Uffenbach 
or Oudenbach, a Man of Senſe, who, aiming at a great many 
Things, had little Experience in the practical Part of the Art, 
tho' he was Maſter of the Theory. Adam having learnt of bim 
as much as he could teach him, went to Rome, where he ſpent 
the Remainder of his Days. He was very ſtudious, and fich d 
extremely every Thing he did: His Colouring was good, and 
his Compoſitions ingenious. Count Maude of Utrecht grav'd 
ſeven Pieces after him with equal Fineneſs and Force : Several 
other Prints were engrav'd after his Works, Part of which he 
etch'd himſelf, and ſome were grav'd by Madalain du Pas, and 


others. 
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others. His Memory was ſo good, that having ſeen a Thing, 
he wou'd keep it in his Mind for ſome Time, and then paint it 
exactly, without deſigning it when he ſaw it: He was an ex- 
cellent Artiſt in Landskips, Hiſtory, and Migbt-Pieces with 
{mall Figures. His Works are very few, being hardly any where 
to be found but in the Cabinets of Princes. He was naturally 
of a melancholy Diſpoſition, his chief Amuſement being amongſt 
Tombs and Ruins: Tho' he liv'd in Reputation at Rome, and 
fold his Pictures at high Prices, yet he took up ſo much Time in 
finiſhing them, that he could not ſell them for enough to anſwet 
the Expence of his Houſe ; this encreas'd his Melancholy, fo that 
he neglected his Buſineſs, and liv'd only upon what he cou'd bor- 
row; by which Means he ran fo far in Debt, that not being able 
to extricate himſelf out of it, he was thrown into Priſon, where 
he fell fick ; but tho he was ſoon releas'd, his Diſtemper conti- 
nued, which (with his Anxiety of Mind, occaſion'd by his 
Trouble and Diſgrace) carried him to his Grave in the Year 
1610, aged 36. The Talians themſelves, who had a particu- 
lar Eſteem for him, lamented his Loſs. James Erne/t Thomas 
of Landau was his Diſciple, whoſe Manner was ſo like his 
Maſter's, that his Pictures are often taken for Elſheimer”'s. 
Adam Elfheimer us'd this Mark, AZ. 


10. Guido RRHENI 


AS born at Bologna in 1574 ; and having learn'd the 
Rudiments of Painting under Dennis Calvert, a Flemiſh 
Maſter, was refin'd and ꝓoliſh'd in the School of the Carraches. 
He chiefly imitated Lidovico's Manner, becauſe he found more 
Grace and Grandeur in his Compoſitions, than in thoſe of his 
Kinſmen : He acquired ſome Skill alſo in Mzujfck, by the In- 
ſtructions of his Father, an eminent Profeſſor of that Science. 
Great were the Honours he receiv'd from Pope Paul V. from 


all 
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all the Cardinals, and Princes of Italy; from the French King 
Lewis XIII. from King Philip IV. of Spain, and alſo from LUla- 
diſlaus, King of Poland and Sweden; who (beſides a noble Re- 
ward) made him a Compliment, in a Letter under his on 
Hand, for an Europa he had ſent him. He was extremely hand- 
ſome, and graceful in his Perſon; and ſo very beautiful in his 
younger Days, that his Maſter Ludovico in painting his Angels, 
took him always for his Model: Nor was he an Angel only in 
his Looks, if we may credit what the Cheval ier Gio/eppino told 
the Pope, when he aſk'd his Opinion of Guido's Performances, 
in the Capella Quirinale. Our Pictures (ſaid he) are the 
Work of Mens Hands, but theſe are made by Hands Divine. 
In his Behaviour he was modeſt, gentile, and very obliging ; 
liv'd in great Splendor both at Bologna and Rome, and was only 
unhappy in his immoderate Love of Gaming: To which, in 
his latter Days, he had abandon'd himſelf ſo entirely, that all the 
Money he could get by his Pencil, or borrow upon Intereſt, being 
too little to ſupply his Loſſes, he was at laſt reduc'd to ſo poor and 
mean a Condition, that the Conſideration of his preſent Cir- 
cumſtances, together with Reflections on his former Reputa- 
tion, and high Manner of Living, brought on him a languiſh- 
ing Diſtemper, which occaſion d his Death, in the Year 1642, 
and the 68th of his Age. There are ſeveral Degus of this great 
Maſter etch'd by himſelf. 

He us'd for his Mark the initial Letters of his Mame, G. R. 
and ſometimes G. R. F. fignifying Guido Rheni Fecit. Iz the 
Overthrow of the Giants, engravd by Bartholomeo Coriolano, 
are theſe Letters, G. R. B. C. F. 


11. Sir 
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11. Sir PETER PAUL RuBteNs 


AS deſcended of noble Extraction, being Son of John 
Rubens, who held tfe Office of Counſellor in the Se- 
nate at Antwerp : The Civil Wars breaking out, oblig'd him to 
leave his Country, and retire to Cologn, in which City his Son 
was born June 28, 1577, upon the Feaſt of St. Peter, and 
St. Paul, and from thence was nam'd. The Care his Parents 
took of his Education, and the Vivacity of his Wit, made every 
Thing eaſy to him that he had a Mind to learn: He had fo 
great a Genius, that 'twas thought his Merit would advance him 
to his Father's Poſt. But he had not refolv'd upon any Profeſ- 
ſion when his Father died; and the Troubles in the Vetherlands 
abating, his Family return'd to Antwerp. He continued there 
his Studies, and at his leiſure Hours, diverted himſelf with De- 
ſigning ; feeling in himſelf a ſtrong Inclination to the Exerciſe 
of that Art, he was carried away by a ſecret Impulſe of Nature, 
who had ſow'd the Seeds of it deep in his Mind : His Mother 
perceiving his Defire to improve himſelf in it grow every Day 
ſtronger, permitted him to learn to deſign of Adam Van Oort, 
a Painter of ſome Note; but when Rubens had been long enough 
with him to ſee that he was not for his Purpoſe, he remov'd to 
Otho Venius, who was not only a good Painter, but a Man of 
Wit, Maſter of the Principles of his Art, and well vers'd in 
other Kinds of polite Literature: Theſe good Qualities agreeing 
with Rubenss Genius, the Maſter and Diſciple contracted an in- 
timate Friendſhip; and this was the Occaſion of his giving him- 
ſelf up entirely to his Art, which he at firſt intended to learn 
only for his Amuſement, to which the Loſſes his Family ſuſtain'd 
in the Civil Wars, were no ſmall Inducement. 
He learn'd with ſo much Eaſe, and work'd with ſuch Ap- 
plication, that twas not long before he equall'd his Maſter. He 


only 
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only wanted to improve his Talent by Travel: To that End he 
went to Fenice, and in the School of Titian, perfected his Know- 
ledge of the Principles of Colouring. In this City he became 
acquainted with one of the Duke of Mantua's Gentlemen, who 
propos d to him, on Behalf of his Maſter, to enter into that 
Duke's Service in the ſame Quality. The excellent Paintings 
which were at Mantua, and of which Rubens had heard a great 
Character, were the chief Motives to his accepting this Propoſal. 
He ſoon grew in Credit at the Court of Mantua, where, having 
carefully ſtudied Julio Romano's Works, he made no long Stay; 
but went from thence to Rome, and with the fame Care ap- 
plied himſelf to the Study of the Antique, the Works of Ra- 


phael, and every Thing that might contribute to perfecting him 
in his Art, What was agreeable to his 24% he made his own, 
either by copying, or making Reflections upon it, which he 


preſently wrote down ; and he generally accompanied thoſe Re- 
flections with Deſigns drawn with a light Stroke of his Pen, 
carrying always about him two or three Sheets of Blank-Paper 
for that Purpoſe. While he was at Rome, he drew the Pictures 
for the Altar of the Church of Santa Croce, and others for the 
Chieſa Nova, belonging to the Fathers of the Oratory. 

He had been ſeven Years following his Studies in [taly, when 
he receiv'd. Advice that his Mother was dangerouſly ill: Upon 
which, he immediately took Poſt, and return d to Antwerp. 

Soon after he married Katharine de Brents, who liv'd with 
him but four Years: He lov'd her extremely, and when ſhe 
died, was ſo troubled at her Death, that he left Antwerp for 
ſome time, endeavouring to divert his Sorrow by a Journey to 
Holland. He went to Utrecht, to. viſit Hontor/t, for whom he 
had a great Eſteem. Sandrart, who was then Hontor/?'s Diſci- 
ple, waited upon Rubens to all the Cities of Holland, who ſaid, 
that as they were on their Way from one Town to another, Ru- 
bens (ſpeaking of the Works of the Painters that he had ſeen 

un 
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in his Journey) preferr'd Hontorſt's Manner of Painting, and 


Blomaert's Compoſitions, to any he had ſeen; and that he was 
ſo in Love with Cornelius Polemburgh's Pictures in Little, that 
he defired him to draw ſome for him. Rubens s ſecond Wife was 
Helena Forman, who was of great Service to him when he 
painted the Figures of Women. 

Rubens's Reputation ſpreading over all Europe, there was not 
a Painter but coveted ſomething of his Performance; and he 
was ſo importun'd on this Account, that he was forc'd to leave 
his Deſigns to be executed by his Diſciples, whoſe Pictures he 
touch'd over again with freſh Views, a lively Underſtanding, 
and a Readineſs of Hand, anſwerable to the Quickneſs of his 
Wit, which got him a good Eſtate in a ſmall Time: But there 
is ſo great a Difference between theſe Pieces, and thoſe that were 
entirely his own; that the former are an Injury to the Reputa- 
tion of the latter. 

Queen Mary de Medicis, Wite of Henry IV. King of France, 
being deſirous gf Rubens ſhould paint the Luxemburg Galle- 
ries at Paris, invited him thither : At her Requeſt, he went to 
take a View of the Places, and draw his Deſigns for two of 
thoſe Galleries : The Hiſtory of that Queen's Life was intended 
for the Subject of one, and the Life of King Henry for the 
other. Rubens began firſt the Queen's Gallery, which he fi- 
niſh'd: But the King's Death happening ſoon after, hinder'd 
the compleating the Hiſtory of his Reign, towards which he had 
begun ſeveral Pictures. The Queen, who lov'd Painting, and 
delign'd very neatly herſeif, oblig'd Rubens to draw two of 
the Pictures that were Part of her Story, in her Preſence, that 
ſhe might have the Pleaſure to ſee him paint. 

While Rubens was at Paris, the Duke of Buckingham going 
thither, was taken with his good Senſe; and finding it to be 
equally ſolid and penetrating, he recommended — to the In- 
fanta 1/abella, who made him her Embaſſador in England, to 
"8 negotiate 
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negotiate a Peace with King Charles I. in the Name of her 
Nephew Philip IV. King of Spain, as well as in her own. He 
ſucceeded in his Embaſſy by concluding the Treaty; and during 
his Stay in England, he painted the Cieling of the Bangquetting- 
Houſe at YYhitehall; for which, the King paid him to the Value 
of three thouſand Pounds; and, in Conſideration of his great 
Merit, conferr'd on him the Honour of Knighthood. He ſold 
the Duke of Buckingham ſo many Pictures, Statues, Medals, 
and other Antiquities, that the Purchaſe amounted to ten thou- 
ſand Pounds. Rubens's Character was ſuch, that the Duke got 
as much Honour by his Friendſhip, as Rubens did by the 
Duke's: For if the one was great in Favour, Riches, Power, 
and Dignities ; the other was as great in Fame, Merit, Know- 
ledge, and the Glory of being the Prince of his Profeſſion. 

When he went to Spain, to give King Philip an Account 
of his Negotiation, he had alſo the Honour of Knighthood from 
him, beſides many magnificent Preſents : He drew the Portraits 
of the Royal Family, and copied ſome of Titian's Works for 
his own Uſe. 

While Rubens was in Spain, Don John, Duke of Braganza, 
(who was afterwards King of Portugal) being a Lover of Paint- 
ing, and hearing much of Rubens's Excellence in that Art, wrote 
to ſome Lords that were his Friends in the Court of Madr:d, 
to deſire they would fo order Matters, that Rubens might viſit 
him at Villa Vitio/a, the Place of his Reſidence. Rubens was 
well enough pleas d with the Journey, and ſet out with a great 
Train, which ſome of the Duke's Friends giving him Notice of, 
he was ſo ſurpriz'd, that he ſent a Gentleman to meet him by 
the Way, and tell him, that the Duke his Maſter, being oblig'd 
to go from Home about an extraordinary Affair, defir'd him 
not to come any farther; and that he would accept of fifty 
Piſtoles for the Charge he had been at in coming fo far. Rubens 
refus'd the Money, ſaying, He did not want any ſuch Supply, 


aving 
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having brought 2000 along with him, which he intended to 
ſpend in the Duke's Court, in fifteen Days, the Time he had 
allotted for his Stay there. | 

Sir Peter a to Flanders, had the Poſt of Secretary of 
State conferr'd on him; however, he did not leave off his Pro- 
feſlion : The Extent of his Underſtanding being ſuch as to do 
the Duties of his Office, and to exerciſe himſelf in his Art. Thus 
loaden with Riches, and Honour, he liv'd ſeveral Years ; till at 
length the Gout (with which he had been a long Time afflicted) 
flew up to his Stomach, and put an End to his Life, May 3o, 
1640, in the 63d Year of his Age. He left two Sons by his 
ſecond Wife; the eldeſt ſucceeded him in the Office of Secre- 
tary of State, and the other was ſufficiently provided for, by 
the Share of his Father's Eſtate, which fell to his Lot. 

He was good natur'd and obliging ; his Genius was full of 
Fire, his Senſe ſolid, and ſublime : He was univerſally learn'd ; 
and for the Politeneſs of his Manners, and the Perfection of his 
Knowledge, he was belov'd and eſteem'd by Perſons of the 
beſt Rank. He ſpoke fix Languages well, and when he wrote 
to Men of Learning, or made any Oblervations on his Art, he 
always did it in Latin. 

Never Painter produced ſo many, and ſo great Compoſitions 
as Rubens: The Palaces of ſeveral Princes, and the Churches 
in Flanders, can give ſubſtantial Proofs of this Aſſertion. Tis 
difficult to determine where his fineſt Pieces are: There is hard- 
ly a Place in Europe, but has ſome Token of his Ability. How- 
ever, the Cities of Antwerp and Paris, ſeem to be the Depo- 
fitories of his moſt valuable Performances. The Criticks in 
Painting, as well as Painters who examine his Works with Care, 
will eaſily be convinced, that Rubens not only carried the Art 
of Painting to a very high Degree, but that he open d a Way, 
which will lead thoſe that proceed in it to Perfection. 


He 
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He had a great many good Diſciples, as David Teniers, Van 
Dyck, Fordan, Fouſt, Soutmans, Diepenbeck, Van Tulden, Van 
Mol, Lan Houck, Eraſmus Ruillinius, and others; of all whom, 
Van Dyck diſtinguiſh'd himſelf moſt, and did his Maſter moſt 
Honour. 

Rubens at firſt propos d to himſelf to imitate Michael- An- 
gelo de Carravaggio's Manner of Painting; but finding it too 
laborious, he left it, and form'd another more expeditious, and 
agreeable to his Genius. 

One Brendel, a Painter, who was alſo a famous Chymiſt, 
coming to ſee him, aſk'd him if he would join with him in 
ſearching after the Ph1i/o/opher's Stone; telling him, to encou- 
rage him, he had little more to do to come at it, and they 
might both of them make their Fortunes by it: To which Rubens 
anſwer d, He came too late by above twenty Years, for he had 
himſelf found out the,Philoſopher's Stone, by the Help of his Pencil 
and Colours. 

Abraham Tanſens, a ſkilful Painter of Antwerp (but addicted 
to Lazineſs and Debauchery) complaining of Fortune, and be- 
ing jealous of Rubens, gave him a Challenge; propoſing to him, 
to draw each a Picture, as a Trial of Skill, and to leave it to 


certain Criticks, to determine whoſe Performance was beſt : 


Rubens did not think fit to accept the Challenge, anſwering, 
That he willingly yielded the Preference to him; that both of 
them ſhould continue to do their beſt, which he intended to the 
utmoſt of his Power, and no doubt the Publick would do them 


both Fuſlice. 
12. FRANCIS ONYDERS, 


ORN at Antwerp in the Year 1597, was a Diſciple of 
Henry Van Balen, his Countryman, but ow'd the moſt 
conſiderable Part of his Improvement to his Studies in 1zaly. 

He 
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He painted all Sorts of wild Beaſts, and other Animals, Hunt- 
ings, Fiſh, Fruit, &c. in great Perfection: He was often em- 
ploy' d by the King of Spain, the Archduke Leopold, and other 
Princes, being every where much eſteem'd for his Works. 


1 3. William VAN NIEULANT 


As born at Antwerp, in the Year 1584, and inſtructed 

in the Art of Painting by Savery at Amſterdam : He af- 
terwards travell'd to Rome, and liv'd three Years with Paul 
Brill: During his Abode there, he painted the Ruins of Rome, 
and other Rarities, with great Exactneſs, and adorn'd them with 
many little Figures and Landſkips. He alſo perform'd well in 
Agua-fortis, and was eſteem'd one of the beſt Poets of his Age. 
He left Rome in 1607, and after having ſpent ſome Time 
among the Artiſts at Antwerp, he return'd to Amferdam, where 


he died in the Year 1635. 
W S born at Antwerp March 22, 1599: He had his 
firſt Inſtructions from Henry Van Balen; but having 

ſeen the more admirable Works of Rubens, he left Van Bale: 
to follow that great Maſter, whom he judg'd more worthy: his 
Imitation. Rubens, charm'd with his Wit, conceal'& nothing 
from him that was neceſſary to poliſh, and make him a ſkilful 
Artiſt, being far from envying or ſeeking to. nip his Glory in 
the Bud, as moſt others would have done: Whilſt he liv'd with 
this Maſter, there happen'd a Paſlage, which contributed not a 
little to his Reputation. Rubens having left a Picture unfiniſh'd, 
and going out contrary to Cuſtom, his Diſciples made uſe of 
that Opportunity to ſport and play about the Room, when one 
unfortunately ſtriking at his Companion with a Maul-flick, 
7 chanc'd. 


14. Sir ANTHONY Van DycE 
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chanc'd to throw down the Picture ; which receiving ſome Da- 
mage, as not being dry, the young Men were not a little 
alarm'd at it, well knowing how very angry their Maſter would 
be when he came to find his Work ſpoil'd : This made them 
uſe their beſt Endeavours to ſet Things right again ; but finding 
all ineffectual, they had Recourſe (as their laſt Remedy) to Van 
Dyck, who was then at Work in the next Room, entreating 
him by all Means that he would touch up the Picture anew. 
He complying with their Requeſt, did as they deſired him, and 
left the Piece upon the Eaſel. Rubens, coming next Morning 
to his Work again, firſt went at a Diſtance to view his Picture 
(as is uſual with Painters) and having contemplated it a little, 
ſuddenly cried out, He lid the Piece far better than the 
Night before The Occaſion of which being afterwards talk'd of, 
it not a little redounded to the Honour of Van Dyck, and en- 
creas'd his Eſteem with his Maſter. Whilſt he liv'd with Ru- 
bens, he painted a great Number of Faces, and among the Reſt 
that of his Maſter's Wife, which is eſteem' d one of the beſt 
Pictures in the Low-Countries : He made two more admirable 
Pieces for his Maſter, one repreſenting the ſeizing of our Sa- 
viour in the Garden, and the other the crowning him with 
Thorns. Having finiſh'd theſe Pictures, he for his Improve- 
ment went to Yenice, where he attain'd the beautiful colouring 
of Titian, Paulo Yeroneſe, &c. and after a few Years ſpent in 
Rome, Genoua, and Sicily, return'd home to Flanders, with a 
Manner of Painting, ſo noble, natural, and eaſy, that Titian 
himſelf was hardly his Superior, and no other Maſter in the 
World equal to him for Portraits. The Prince of Orange hear- 
ing of his Fame, ſent for him to draw the Pictures of himſelf, 
his Princeſs and Children, which he perform'd to Admiration. 
No ſooner had theſe excellent Pictures appear'd in Publick, but 
the moſt conſiderable Perſons in Holland were ambitious to be 


drawn by the Hand of this curious Artiſt : The Nobility of 
England 
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England and France ſent likewiſe on Purpoſe for him, that 
they might participate of the ſame Happineſs; but ſo numerous 
were they, that Yan Dyck not being able, with his utmoſt Induſ— 
try, to content them all, drew only thoſe he had the moſt Re- 
ſpect for; who gratified him accordingly. Soon after Sir Peter 
Paul Rubens had left England, Yan Dyck arrived here, and 
was preſented by Sir Kene/m Digby to King Charles I, who not 
only knighted him, but, as a particular Mark of his Eſteem, pre- 
ſented him with a maſſy Gold Chain, and his Picture ſet with 
Diamonds, ſettled on him a conſiderable Penſion, and fate very 
often to him for his Portrait. 

He was a Perſon low of Stature, but well proportioned ; very 
handſome, modeſt, extremely obliging, and a great Encourager 
of all thoſe of his Country who excelled in any Art, moſt 
of whoſe Pictures he drew with his own Hand, and which were 
engraven by the beſt Gravers of that Time, as Bol/waert, Voſter- 
man, Pontius, &c. and ſome were etched by himſelf. He mar- 
ried one of the faireſt and nobleſt Ladies of the Engliſb Court; 
whoſe Father, the Lord Rutben, Earl of Gowry, being accuſed 
of a Conſpiracy againſt King James I. his Eſtate was confiſcated, 
ſo that he had no great Portion with his Wife, beſides her Beau- 
ty and Quality. He always went magnificently dreſſed, had a 
numerous and gallant Equipage, and kept ſo noble a Table in 
his Apartment, that few Princes were more viſited, or better 
ſerved. | 

Towards the latter End of his Life, growing weary of Face- 
painting, and being deſirous to immortalize his Name by ſome 
more glorious Undertaking, he went for Paris, in Hopes of be- 
ing employed in the great Gallery of the Louvre; but not ſuc- 
ceeding there, he returned hither, and by his Friend Sir Kernel 
Digby, propoſed to the King to make Cartoons for the Banguet- 
ting-Houſe at Whitehall ; the Subject of which was to have been 
the Inſtitution of the Order of the Garter, the Proceſſion of the 

D | Knights 
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Knights in their Habits, and the Ceremony of their Inſtalment, 
with St. George's Feaſt : But his Demand of 80,000 Pounds be- 
ing judged unreaſonable, whilſt the King was treating with him 
for a leſs Sum, the Gout, and other Diſtempers, put an End to 
his Life, in the Year 1641; being the forty-ſecond Year of 
his Age; and was buried in St. Pauls Cathedral. Tis probable 
he ſhortened his Days, by waſting his Spirits with too much Ap- 
plication to his Buſineſs, without which he could not have per- 
formed the vaſt Number of Pictures that came out of his Hands. 
Hanneman and Remy were his beſt Diſciples. 


15. GERARD SEGERS 


AS born at Antwerp in the Year 1591, and bred up 
under Abraham Fanſens, a Painter of Note in that 
City: At the Requeſt of ſeveral Lovers of the Art, he travelled 
to Rome, where, with great Diligence and Pains, he copied 
ſome of the Works of the moſt famous [zalian Painters, which 
were eſteemed not much inferior to the Originals. After having 
ſtudied the Principles of his Art ſome. Time, he gave himſelf up 
intirely to Manfredi's Manner; and at laſt excelled him in the 
Force and Union of his Colouring. He was ſo raviſhed with the 
wonderful Paintings he there beheld, that he could not without 
great Difficulty be got thence; till Cardinal Zapata, the King 
of Spain's Embaſſador at Rome, with great Importunity prevailed 
upon him to accompany him to Madrid, where he preſented 
him to the King, who conferred upon him ſeveral Honours, as 
a Mark of his Eſteem. 


Segers, at his Return to Antwerp, finding that Rubens's and 


Jan Dyck's Manners were generally approved of, he was obliged 


to change his own, or his Pictures would have lain upon his 
Hands : His good Senſe, and the Knowledge he had of his Art, 
made the Change eaſy to him, and he ſucceeded in his new Stile, 


as 
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as may be ſeen by his Works in moſt of the Churches at Antwerp. 

He made for the Duke of Newburgh a Picture of the Bleſſed Vir- 
gin, which pleaſed him ſo extremely, that he rewarded him 
with a Gold Chain and a Medal, over and above the full Price 
of his Work. He built himſelf a ſtately Houle at Antwerp, and 
adorned it with a great Collection of curious Paintings, gathered 
from all Parts, with great Coſt and Induſtry, and there peace- 
ably ended his Days in the Year 1651, about ſixty Years of Age, 
leaving behind him a Son of his own Profeſſion. 


16. ADRIAN VAN UTRETCHT 


A'S born at Antwerp, January 12, 1599. His chief 
Excellency was in painting Fruit-Pieces, Birds, and 


Beaſts, either as alive or dead; his Works are in the Palaces of 
the Emperor, the King of Spain, and other Princes, and like- 
wile in Holland: He had been in France, Provence, Italy, and 
Germany; but Antwerp was the chief Place of his Reſidence. 


17. Adam WILLAERTS, 


ORN at Antwerp, in the Year 1577, was a neat Painter 
of Sca-Pieces, Ports, Havens, Rivers, * Boats, Barks, 


and little Figures in them. 


18. Jon WILLIAM BAUUR, or BAURN, 


Native of Strasburg, was a Diſciple of Frederic Brendel, 
and had a great Genius; but the Force of his Imagination 
hindered his ſtudying the Antique, and beautiful Nature, and 
prevented his throwing off the barbarous Got of his Country. 
In the Year 1637, the Duke of Brafſignano ſent for him to Rome, 


and entertained him in his Service : But his Studies were wholly 
D 2 employed 
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employed about Architecture, and Landskip. He took no Care 


to form a grand Gufto of Deſigning, or learn how to expreſs the 


NVahked, which he performed but indifferently ; but in painting 
ſmall Figures in Diftemper on Yellum : His Pencil was light, 


his general Expreſſions hd Compoſitions beautiful even to Subli- 
mity. He ſtudied his Trees at la Vigne Madame; and the Pa- 
laces in and about Rome, were his Models for Architecture. 
From Rome he went to Venice, and afterwards into Germany, 
where he ſerved the Emperor Ferdinand. He etch'd himſelf 
Ovid's Metamorphoſes from his own Deſigns, which make a Vo- 
lume by themſelves : Befides which, a great Number of Subjects 
taken out of the holy Scriptures, and other Hiſtories, were en- 
graved by Melchior Kuſſel, and make another Volume of Prints: 
By theſe two Books may be formed a Judgment of the Extent 
of Bauur's Genius. He died at Vienna in a ſhort Time after he 
was married, in the Year 1640. 

He wrote his Name Guil. Baurn, and fometimes Jo. Guil. 


Baurn. 


19. NIcHOLAS KN UPPER 


As bred under Emanuel Myſen at Leipfick. About the 
Year 1603, he lived at Magdeburg ; and afterwards, 


in 1630, went to Urrecht, and reſided with the famous Abra- 
ham Blomaert, where he made ſeveral admirable Hiſtory Pieces 


for the King of Denmark, and other Princes and Perſons of 
Quality. 


20. Johx 
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20, JoRN ByLERT 


As born at Utrecht, of mean Parentage, being but the 
Son of a Glazier ; yet advanced his own Fortune by his 


great Merit and Induſtry. His Deſigns are allowed to be good; 
his Figures were moderately large, and very ſoft. 


21. Joun Van BALEN 


AS a good Painter both in Great and Small. After re- 

ceiving his firſt Inſtruction from his Father Henry Van 
Balen, he was ſome Time in Traly; but Antwerp was the chief 
Place of his Reſidence, where ke was born in the Year 1611. 


22, ROWLAND SAVERY, 


Native of Flanders, was the Son of an ordinary Painter : 
His firſt Exerciſe in his Art was to imitate all Sorts of A- 
nimals after Nature; and he became ſo ſkilful in his Profeſſion, 
that the Emperor Rodolphus IT. who had a good Taſte,. took 
him into his Service, and ſent him to Friuli, to ſtudy Landſkips 
on the Mountains, in which he ſucceeded : His Deſigns are ge- 
nerally drawn with a Pen, and waſhed over with different Co- 
lours, as near as he could to Nature, in the Object he deſigned. 
He collected all his Drawings into a Book, which he carefully 
conſulted : This Book is now in the Emperor's Collection. Giles 
Sadeler, and Iſaac his Diſciple, engraved ſeveral of his Land- 
ſkips; the fineſt of them all is the Piece in which St. Zerom is 
repreſented. He was much eſteemed by the Lovers of the Art, 


and died at recht in a good old Age. 


23. HENRY 
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23. Henry VaN DER BoxcaT, Senior, 


F Bruſſels, was born in the Year 1583, from whence he 

was removed to Germany, on Account of the Troubles in 
his own Country, in 1586. After having learned the Rudiments 
of his Art of Giles Yalckenborgh, he travelled into Ttaly, and at 
his Return lived at Franclendael, till the Year 1627, when he 
returned to Francfort. He was a great Lover of antique Curioſi- 
ties, and other Rarities: The Earl of Arundel had him in great 
Eſteem for his valuable Collection of antient Pieces, and Medals, 
as alſo for his Painting. 


- 24. Jacos Backer, 


Native of Haerlinge, in the Year 1608, was an excellent 
Painter in Large, being a good Deſigner and Colouriſt, 
and underſtood the Naked perfectly well; he had alſo a happy 
Talent in painting Portraits, and Amſterdam was the Place of 
his Refidence. | 


25. DrODATE DEL MonrT 


IVED ſome Time with Rubens, and travelled with him 
; to Italy, and other Parts, to increaſe his Experience. 
When Rubens parted from him, he gave him a Teſtimonial of 
his Abilities, by a publick Inſtrument. He was for ſeveral 
Years Painter and Archite&-General to the Duke of Newburgh ; 
he afterwards ſerved the Archduke Albert, and the Infanta Ja- 
bella, in the ſame Quality, till his Death, which happened in 
the Year 1643. | 


26. D A- 
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26. David TENIERS, Senior, 


ORN at Antwerp, in the Year 1582, was firſt a Diſciple 

of Rubens in Flanders, and afterwards of Adam Elſbei- 
mer at Rome; by which Means, when he returned to Antwerp, 
he made a Mixture of Rubens's and Elfbeimer's Manners: He 
excelled in Painting both great and ſmall Figures, as alſo in 
Landſkips; and died in the Year 1649. 


27. ApRIAN Van NIEULANT, 


Native of Antwerp, was firſt inſtructed by Peter Iſaac, 
and afterwards by Francis Baden at Amſterdam, in 1607, 
where he ſpent moſt of his Life. He was a good Painter in ſmall 
Figures and Landſkips; there are ſeveral fine Pieces extant of 
his doing, containing the Hiſtories of the Old Teſtament. He 
died in the 59th Year of his Age. 


28. Francis of PAD A, 


O named from the Place of his Nativity, was an admirable 
Painter of great Figures, very copious in his Inventions, and 
particularly excellent in Portraits, as appears by the Pictures of 
the Earl of Arundel, and his Counteſs, drawn by him. He lived 
ſometimes at Rome; but Padua, his native Place, was his chief 
Reſidence, 


29. PETER FrRANCHOYS 


AS a Painter of good Eſteem, born at Moalines, and 
died the eleventh Day of Auguſt, 1654. 


30. Jokx 
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30. Jonx Born, and Henay his Brother, 


* 


F Utrecht, were both Blomaert's Diſciples, and both of 
() them very ſtudious and induſtrious in their Profeſſion : 
They went to Rome, where Henry applied himſelf to Landſkips, 
imitating the Manner of Claude de Lorain, and John ſtudied 
the drawing of Figures and Animals, in Imitation of Bamboccio's 
Manner : Both of them ſucceeding in their ſeveral Kinds, they 
agreed to paint Pictures together; John drew the Figures and 
the Animals, and Henry the Landſkips, reconciling their Manners 
ſo well, that the Piece appeared to be but one Man's Doing : By 
this Means they finiſhed their Pictures with ſo much Eaſe, and 
ſold them ſo faſt, that they reſolved to continue their joint La- 
bours; till Henry going Home one Night, fell into a Canal at 
Venice, and was drowned : After which, John returned to U- 
trecht, where he worked and lived with Reputation. 

The ſudden Death of Henry Both was looked on as a Piece 
.of divine Vengeance, for a Crime he was guilty of while he lived 
at Rome. He, with Peter Van Laer, (commonly called Bam- 
boccio) and three other Dutchmen of their Acquaintance, havin 
been found ſeveral Times eating Fleſh on the Banks of the Tyber, 
during the Lent Seaſon ; a Prieſt, who had often admoniſhed 
them for ſo doing, ſurpriſed them at it once more, and ſeeing 
that fair Means would not do, threatened to put them into the 
Tnguifition : Both the Prieſt and the Dutebmen being very 
much exaſperated, they threw him into the River; and it was 


obſerved, that all theſe five Hollanders died by Water. 


31. David BECK, 


Native of Delft, in Holland, was both Painter and of the 
A Bed-chamber to the Queen of Sweden, by whoſe Direc- 
tions he drew the Pictures of the moſt illuſtrious Perſons in 
Chriſtendom, 32. GE- 
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32. G·RRARD HonTrossrT, 


ORN at Utrecht, in the Year 1592, was firſt a Diſciple 

of Abraham Bloemaert, and afterwards went to Rome, 
where having ſtudied Deſigning, he exerciſed himſelf with fo 
much Application and Succeſs in Drawing Might- Pieces, that none 
ever equalled him: His Capacity being known to ſeveral Cardinals, 
he was employ'd by them to paint the Rarities that Italy at that 
Time afforded: And at his Return to U recht he drew ſeveral 
Hiftory-Pieces, in which he likewiſe excell'd. He was a Man 
of ſuch Sobriety, and of ſo much Honour, that moſt of the 
young Men of Quality of Antwerp, were ſent to him to learn 
to deſign ; he alſo taught the Queen of Bohemia's Children: 
The Prince Palatine, and the four Princeſſes were his Diſciples ; 
among whom, her Highneſs the Princeſs Sophia, and the Abbeſs 
of Maubuiſſon diſtinguiſh'd themſelves by their Skill in Painting. 
Charles the Firſt, King of England, invited Honthorſt to come to 
London, where ke did ſeveral grand Performances for his Ma- 
jeſty. When he return'd to Holland, he painted the Prince 
of Oranges Houſes of Pleaſure ; in which, he drew Abundance 
of Poetical Subjects, as well in Freſco, as in Oil; particularly in 
the Palace call'd Ja Maiſon du Bois, (the Boarded-Houſe) halt 
a League from the Hague. 


33. Thomas WILLEBORTS Boss AERT 


W * S born at Berghen op Zoom in Brabant, in the Year 
1613, and (according to the Examples of the great Painters 
that flourith'd at that Time) began to draw when very young in 
the Books that were intended for other Studies : Preferring his 
Pencil before all Things, he drew his own Picture, by the Re- 
ſemblance in a Looking: glaßs, ſo like, that thoſe that ſaw it 

E were 
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were aſtoniſh'd. This he did before he had the leaſt Inſtruc- 


tion from any one, and at the Age only of twelve Years. His 
Parents perceiving this, ſent him to a Maſter that he might + 
follow his own Inclination; but becauſe his firſt Maſter was but 
an indifferent Painter, and no Ways capable of ſatisfying his 
earneſt Deſire of Learning, he left him, and engag'd himfelf 
with Gerard Segers, under whoſe better Inſtruction, Art per- 
feaed what Nature began; proving a maſt accompliſh'd Artiſt, 
after four Years Practice. Antwerp being at that Time the Seat 
of Arts, and where was a Conflux of the moſt eminent Painters, 
he thought it a Place moſt worthy of his Reſidence, and the 
fitteſt for him to improve in. There he made ſuch a Number 
of magnificent Pieces, as gave new Splendor to the ancient 
Beauty of that wealthy City. Henry Frederick, Prince of Orange, 
in the Year 1642, and his Son Prince F/7/l;a-m, employ'd him 
in their Service for ſeveral Years; in which Time, he made 
thoſe excellent Pieces, which were to be ſeen at the ſaid Prince's 
Palace at the Hague, and other Parts of Holland : Having 
painted moſt Perſons of Quality that were then Iiving. That 
great Piece of his, at the Hague, is moſt admirable, where he 
repreſents Mars the God of War on one Side, ſtirr'd up and 

provok'd by the Furies: And on the other Hand, Peace and 
Concord, ftriving gently to appeaſe and reſtrain him. The 
Martyrdom of St. George in the great Church is alſo an excel- 
lent Piece. He died in the Flower of his Age, and his Loſs was 
much lamented by all that were acquainted either with his Per- 
ſon or Abilities. 


34. BONAVENTURE PETERS, 


Native of Antwerp, in the Year 1614, had an excellent 
Faculty in Sea Pieces, ſometimes repreſenting a calm Sea, 
full of Ships and Galleys riding, with Pendants and Streamers 
diſplay d 


— 
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difplay'd as it were in Triumph: Sometimes an outrageous 
Storm, in which the furious Winds, and foaming Billows, ſeem 
to contend with each other for Victory, while ſome ſhatter'd 
Bark or ſinking Ship is the Sacrifice that muſt appeaſe their 
Wrath. His Sea-Fights are alſo very natural, in which he ob- 
ſerved, as to his 8 an exact Order and Decorum, amidſt 
a ſeeming Confuſion of Fire, Smoke, Blood, Wrecks, and Splin- 


ters of Ships, &c. He alſo painted Proſpects of Towns, Caſtles, 
&c. exceedingly well. 


35. FRancis Wour ERS 


AS born at Lyere, in the Year 1614, and bred up in the 
School of Rubens. He was a good Painter of Figures 
in Small, chiefly Naked; as alſo of Landskipss His Merits 
promoted him to be principal Painter to Ferdinand II. Emperor 
of Germany : With whoſe Embaſſador he travell'd into England; 
and upon the Death of his Imperial Maſter, was. made Gentle- 
man of the Bed-chamber, and chief Painter to King Charles II. 
then Prince of Nales. He liv'd a confiderable Time at London 
in great Eſteem; and at length retiring to Antwerp, died there. 


36. DANIEL SEGERS 


— 
W As a Native of Antwerp, Brother to Gerard Segers, and 


a Diſciple of John Brugel. He had not his Equal, either 
among the Ancients or Moderns for painting Flowers, which 
appear as lively and gay as Nature herſelf produces them in the 
Spring, when Flora and Pomona ennamel the Fields and Gar- 
dens; his Flowers excelling thoſe of Nature, in this, that his 
Roſes wither not, but always keep their bluſhing Beauty, his 
Violets never Joſe their Purple, nor his Lillies their ſnowy 
Whiteneſs, but have receiv'd a Kind of Immortality from his 


E 2 Hand, 


% 
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Hand. Having a Deſire to enter himſelf into the Society of the 
Jeſuits, he was admitted into their Convent at Antwerp as a Lay- 
Brother : His Superiors defiring to make Advantage of his Indu- 
ſtry, ſet him to paint thoſe Hiſtories of their Society, which are to be 
ſeen over the Chairs of Confeſſion in their Church at Antwerp. 
A: Rome he\drew the moſt remarkable Rarities that he ſaw either in 
the Palaces or Gardens there. His Works are no where to be found 
but in Princes Cabinets, particularly in thoſe of the Emperor, 
and the Archduke Leopold, or elſe among the Jeſuits. Henry 
Frederick, Prince of Orange, was ſo deſirous to have ſomething 
of his Hand, that he ſent his Painter Willeborts on Purpoſe to 
Antwerp to procure ſome. Segers, by Permiſſion of his Supe- 
riors, made him a Preſent of an Oval Baſon fill'd with Flowers, 
upon which he painted here and there ſeveral Butterflies, and 
other little Inſects, ſo curiouſly as to add much Beauty to the 
Picture: The Prince was ſo pleas'd with it, that he ſent the 
Society ten maſſy Pieces of fine Gold, in Form of Oranges 
richly enamell'd, and a Painter's Pallet, with ſeveral Handles for 
Pencils, all of fine Gold, to the Painter himſelf. The Prin- 
ceſs of Orange had alſo preſented her the Picture of an Oval 
Baſon full of Flowers, mingled with Branches of the Orange-tree 
laden with Oranges, with which ſhe was ſo taken, that ſhe 
ſent the Fathers a Croſs of Gold ennamell'd, of above a Pound 
Weight. 


37. PETER SNAYERS, 


ORN at Antwerp in the Year 1593, was a good Painter 
of Landſkips and Battles, both in Great and Small. He re- 
ided 


chiefly at Bruſſels, being Painter to the Archduke Albert, 
and the Infanta Iſabella his Wife : He was likewiſe a Domeſtick 
of bis Highneſs the Prince, Cardinal Infant of Spain, and ferv'd 
ſeveral other Princes, 


38. James 
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38. James Van Es 


AS an excellent Painter of Fruit-Pieces, Fiſh, Birds, and 
Flowers, all which he perform'd extremely well. He liv'd 
for the moſt Part at Antwerp, the Place of his Nativity. 


39. ADrilan DE BIE, 


A Native of Lyere, in the Year 1594, was a Painter of 
good Eſteem for great Figures, and other Deſigns, and 


Father of the original Author of this Book, who liv'd a long 
Time in Traly. 


40. ADRIAN VAN VENNE. 


ORN at De//7 in the Year 1599, had his firſt Inſtructions 

at Leyden, under Simon Valcb, and Ferom Van Dieſt : 
Leaving his Maſter, he exercis'd himſelf in his own Study, 
where he perform'd a great Number of excellent Pieces for the 
King of Denmark, his Highneſs the Prince of Orange, and 
divers other Princes, and Men of the greateſt Rank ; but his 
beſt Works are in Black and White. He was alſo a good Poet, 


as appears by the Books he wrote, and the Hague was his chief 
Reſidence. 


41. JaMES JorRDAENS, 


Cf \Ommonly call'd Jordaens of Antwerp, was born in that 
City, May 19, 1594, and learn'd the Principles of his Art 

of Adam Van Oort. He alſo ſtudied the Works of the other 
famous Painters of that City, and made ſuch nice Obſervations 
on Nature, that the Manner he form'd to himſelf, acquired 
5 him 
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him the Reputation of being one of the greateſt Maſters in 
the Low-Countries. He wanted only to have been at Rome, as 
he ſhew'd himſelf by his Eſteem of the Iralian Painters, and by 
the Pains he took to copy Titian, Paolo Yeroneſe, the Baſſans, 
and Caravaggios Works, wherever he met with them. He 
was hinder'd from travelling thither by an early Marriage, which 
he contracted with his Maſter Adam Yan Oort's Daughter. His 
Talent was for large Pictures ; his Manner ſtrong, ſweet, and 
faithful. Tis faid that Rubens, whoſe beſt Principles he had 
made himfelf entirely Mafter of, and for whom he work d, 
fearing he would excel him in Colouring, employ'd him a long 
Time to make large Cartoons for Tapeſtries, in Diſtemper, after 
- Sketches in Colours of Rubens's own doing. Theſe Tapeſtnes 
were for the King of pain, and Jordaens, by a contrary Ha- 
bitude, weaken'd Sms Knowledge in the Principles of Colour- 
ing, which before was ſtrong, and repreſented the Truth of 
Nature in a wonderful Degree. He perform'd many excellent 
Pieces in Antwerp, and other Cities of Flanders, as alſo for the 
Kings of Denmark and Sweden, as well as other Princes, and great 
Men. He was indefatigable in his Labours, and all his Re- 
creation was the Company of his Friends, whom he vifited in 
the Evening; his pleaſant Humour being a great Relief to the 
Fatigues of his Profeſſion. He died at the Age of eighty- four, 
in the Year 1678. 


42. Gas PAR DE CRAVYER, 


AS born at Antwerp, in the Year 1585, and receiv'd 
his firſt Inſtructions from Raphaet Coxcii: He liv'd 
chiefly at Bruſſels, and at length ſurpaſs d his Maſter in the Art 
of Pts, being reckon'd one of the beſt Painters of his 
Time. The moſt conſiderable 44bbeys in the Low Countries 
were adorn'd with his Works: In < of Vicoigne is a Piece 


fifteen 
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fifteen Feet high, extremely well done (encompaſs d by a Border 
of Marble) repreſenting the Paſſion. In that of St. Dennis near 
Mons, is another, exhibiting the Manner of Beheading that Saint: 
And at Ofend, St. Peter's Fiſhing; befides a great Number of excel- 
lent Pieces at Bruffels. His Picture of Prince Ferdinand, as big as 
the Life, is eſteem d the beſt of his Performances, which was 
ſent by that Prince, to his Brother the King of Spain : Beſides 
the Applauſe that Crayer receiv'd for this curious Piece, he was 
rewarded with a Gold Chain and a Medal, with a Yearly Sa- 
lary during his Life. The Archduke Leopold being made Go 
vernor of the Low-Countries, employ d him in divers Deſigns, 
about the Year 1648, which he perform'd to Ins entire Satis- 
faction, 


43. Sir BALTHAZAR GRRBIER, 


Native of Antwerp, in the Year 1592, liv'd a long Time 
| in Iraly, and was afterwards Painter to the Duke of 
Buckingham; who, perceiving he was a Man of very good Senſe, 
as well as a good Painter, recommended him ſo zealouſly to 
King Charles. I. that he invited him to his Court, knighted 
him, made him Maſter of the Ceremonies in England; and at 
length, in 1630, ſent him to Bruſſels, where he a long Time 
reſided in Quality of Agent for the King of Great-Britain. 


44. LEONARD BRAMER, 


ORN at Day in the Year 1596, livd ſome Time in 
Italy, in the Court of the af of Farneſe, where he 
per form'd ſeveral Pieces both in Great and Small, for him and 
Cardinal Schalie. From Traly he return d to Delſt, and made 
ſeveral Pieces at Ryſwicł for his Highneſs Frederick Henry, then 

Prince of Orange, Count Maurice of Naſſau, and other Princes. 
| 45. Cor- 
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45. CorRNELIUs POULEN BOURGH, 


Native of Utrecht, about the Year 1590, was a Diſciple 
of Abraham Blomaert, and afterwards, for a long Time, 
a Student at Rome and Florence; ſtudying the Works of Ra- 
pbael, and other eminent Maſters, for Figures, and in his Land- 
ſkips copying the Manner of Adam Elſbei mer: At laſt having 
ſtudied Nature, he form'd a particular Stile, and following his 
Genius, he altogether practis'd mall Figures, naked Boys, Land- 
Skips, Ruins, &c. which he expreſs'd with a Pencil very agree- 
ably, as to the colouring Part ; but generally attended with a 
little Stiffneſs, the (almoſt inſeparable) Companion of much La- 
bour and Neatneſs. When he returned to Holland, he work'd 
very aſſiduouſly to make himſelf known. Charles I. King of 
England, having ſeen ſome of his Pieces, invited him to his 
Court, and at his Coming to England, in the Year 1637, al- 
low'd him an annual Penſion: He afterwards return'd to Urrechr, 
where he had ſo much Buſineſs, that he could not go through 
with it. His Pictures being portable, were ſent for from all 
Parts; and Rubens liked his Manner ſo well, that he deſired 
ſome of his Pieces, which Sandrart undertook to ſend him. He 
died at the Age of ſeventy-ſeven, in 1660. His Works are to 
this Day eſteemed all over Europe. 


46. ERASMUS QUELLINIUS, 


F Antwerp, was born November the 19th, in the Year 
1607. He at firſt profeſs'd himſelf a Philo/opher ; but he 

loved Painting ſo much, that he was forced to give Way to his 
Inclination, and change his Profeſſion. He learned his Art of 
| Rubens, and became a very good Painter. He did ſeveral grand 
Performances in Antwerp, and the Places thereabouts, for 


Churches 
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Churches and Palaces ; and tho' he aimed at nothing more than 
the Pleaſure he took in the Exerciſe of Painting, yet when he 
died, he left behind him a general Eſteem of his Skill, and a 
wonderful Character of Merit in his Art; being a very good 
Philoſopher, an excellent Painter both in Great and Small, and 
well ſkilled in Architecture, and Perſpective. 


47. JohN Cossiers 


AS born at Antwerp in the Year 1603, and received his 

firſt Inſtructions under Cornelius de Vos, became at 
length an excellent Painter, as is evident by the Pieces he made 
for ſeveral Churches, the King of Spain, the Prince Cardinal, 
the Archduke Leopold William, and divers other Princes ind 
great Men of that Time. 


48. David BALLII 


R wen: his Birth at Leyden, where he liv d a conſidera- 
eſig 


ble Time. He was a very good Painter of Portraits, and 
ned well with a Pen. | 


49. HERMAN SAFTLEVEN, 


ORN at Rotterdam, in the Year 1609, was a very good 
Landskip- Painter: At farſt he painted Boors, both Men and 
Women, Farm-houſes, &c. but his chief Delight was afterwards 


wholly in Landskips. His uſual Reſidence was at Utrechr. 


F JouN 
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50. John Van BRONCHORST 


AS born at Utrecht, in the Year 1603, and at firſt 
learned of ſome Painters upon Glaſs; but they being 
but ſorry Artiſts, he received no great Benefit by their Inſtruc- 
tion : However, by his great Diligence and Obſervation, he 


became a ſkilful Maſter, and good Deſigner, as his Works 
manifeſt. 


5 1. ABRAHAM Van DIEPENBEKE, 


A Native of Boiſleduc, ſurpaſs d all that were his Contem- 


poraries in painting upon Glaſs (an Art which in theſe 
latter Ages has much declined :) He afterwards entered the 


School & Rubens, and became one of his beſt Diſciples. His 
Invention was eaſy and i ingenious : The Prints that were graved 
after his Works are Proofs of it; and among” others, thoſe he 
made for a Book, entitled, The Temple of the Muſes, which 
Performance is alone fallicient to ſerve A an Encomium on this 
Painter. Antwerp was the chief Place of his Reſidence. 


5 2. PETER DAN CKERSE DE Ry, 


O RN at Amſterdam in the Year 1605, was principal 


Portrait-Painter to his Majeſty Uladiſſaus (of that Name 
the fourth) King of Poland and Sweden. 


53. DANIEL Van HEIL 


T AS born at Bruſſels in the Year 1604, a good Painter of 
Landskips, Cities, and Houfes on Fire, &c. being well 
known and eſteemed by the Criticks in Painting. 


* 


54. JAMES 


— — 
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54. James DART Hors, 


ORN at Bruſſels in the Year 1613, where he ſpent moſt 

Part of his Life. He painted Lands&ips both in Great 
and Small, in ſuch a Manner, that they were eſteemed the moſt 
Pleaſant of that Kind in Flanders. 


55. PETER Van LiNnT 


AS a good Painter in Portraits, both in Great and 
Small; in Hifory Sacred and Profane; working both 
in Oil and Diſtemper. He was employed for ſeven Years in 
the Service of Cardinal Gevaſius, Bilbop of Oftie, and other 
Perſons of Diſtinction; particularly in the Chapel of Santa 
Croce, in the Church of Madona del Popolo at Rome: He ſent 
ſome of his Pictures as a Preſent to the King of Denmark. He 
was born in the Year 1609, commenced his Studies in 1619, 


and reſided chiefly at Antwerp, the Place of his Nativity. 


56. NIcHOLAS DE HELT STO CA DE, 


O RN at NMimeguen in the Year 1614, lived ſome Time 
at Rome, and afterwards at Venice; thence he travelled 
into France, where he gained ſuch Eſteem by his Works, that 
he was received into the Service of his Mo? Chriſtian Majeſty. 


57. Gonzalo Coques, 


Native of Antwerp in the Year 1618, was brought up 
by David Ryckaert the Elder, his F hea dew ; under 
whom he improved ſo much, that King Charles the Firſt of 
England, the Duke of Brandenburgh, and the Prince of Orange, 


F 2 took 
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took particular Notice of him, and employed him. His Deſigns 
are excellent, and his Pictures in Small admirable. 


58, Da vl TENIERS, Junior, 


AS born in the Year 1610, and brought up by his 
Father, proving a moſt excellent Painter in ſmall F;- 
gures, and Landskips. He made a great Number of remark- 
able Pieces for the King of Spain, and other Kings; as like- 
wiſe for the Archduke Leopold William, the Biſhop of Gaunt, 
William Prince of Orange, and other Princes, Great Men, and 
Lovers of the Art. That Picture of his is much commended 
which he made for the Archduke Leopold, the Subject of which 
is the rich Miſer in the Goſpel, whom he repreſents carefully 
ſurveying his Bags of Gold, and turning over his Deeds and 
Writings ; his Wife as carefully fitting by him, and ſcrupulouſly 
weighing each Piece of Gold that ſeems ſuſpicious : In it is to be 
ſeen the Effects of ſordid Covetouſneſs, vis. An anxious Care 
of preſerving, without any chearful Enjoyment of their great 
Abundance, whilſt Death unſeen to both ſtands behind, hold- 
ing forth an Hour-glaſs, whoſe Sand is almoſt quite run out. 
He deſigned well; his Manner was firm, and his Pencil light: 
As for copying other Mens Works, he was a perfect Proteus: 
He transformed himſelf into as many Maſters as he undertook 
to copy, all whom he counterfeited ſo exactly, that to this Day 
it is hard to diſtinguiſh the Copy from the Original, in all his 
Pieces of that Kind. The Archduke Leopold made him Di- 
rector of his Paintings, and by his Means the Pictures in his 
Gallery were engraved. | | 


59. RoBERT 
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59, RoBERT VAN HO ECE, 


B ORN at Antwerp, was by the King of Spain made 
Comptroller of the wo gran gh in the | ep" ay ies. He 
was an extraordinary Artiſt in ſmall Figures ; his Pictures being 
in great Eſteem with the Lovers of : Art, and other eminent 
Perſons. 


60. Joun BAPTIS T Van HEIL, 


Rother of Daniel and Leo Yan Heil, and -a Native of“ 

' Bruſſels, in the Year 1609, was a good Painter of Pieces 
of Devotion, Poetical Fiftions, and Hiſtories, and likewiſe 
Portraits. 


„61. JOHN PHILIT VAN THIELEN, 


"ORD of Coumenbach, was born at Malines in the Year 
1618, being a Diſciple of Daniel Segers the Feſuit ; he 
afterwards became a very good Flower-Painter, and his Works 
were held in great Eſteem. 


62. PETER MEERTE, 


Painter of good Reputation at Bruſſels, as his Pieces (to be 
ſeen in the Churches and Halls belonging to. the ſeveral 
Companies in that City) do — teſtify. 


63. Joun 
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63. JOHN PETERS 


WIS born at Antwerp, in the Year 1624, where he con- 
a tinued moſt Part of his Life: He practiſed the Manner 
of his Brother Bonaventure Peters, being famous for See-Preces, 
Calms, Tempeſts, and Sea-Figbts; allo Towns, Caſtles, &c. His 
Pictures were greatly eſteemed by the Lovers of the Art, and 
other great Men. 


64. Joun VANDEN Webs 


AS a Painter of Note for Great and Small Figures, 
Flowers, Fruit, Animals, and other Deſigns, which 
were well eſteemed : After he had ſpent ſome Time in Tracy, 
in the Service of the Duke of Bracciano, he returned to "_ 
werp, and there ended his Days. 


- 65. Luke FRANcHOTSs, bs 


Native of Malines, was a ſkilful Painter, and renowned 
for great Deſigns, and likewiſe Portraits. 


66. CHARLES VAN SAVOYEN 


TAS born at Antwerp, but lived for the moſt Part in 

Holland: He was an extraordinary Artiſt in Small, ef- 

pecially naked Figures, which were held in great 
This Head is of his 0Ww7 Etching. 


E . 


67. PETER 
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67. PETER Van BazDasl,- 


Native of Antwerp, in the Year 16 30, had a very agree- 
able Manner of Painting: He lived ſome Tune in Spain, 
and other Provinces. 


68. HENRY VANDER BorchT, Junior, 


A8 born at Franc ſtendael, in the Palatinate, from whence 

(on Account of the Wars) he removed to Franckfor?, in 
the Year 1636. The Earl of Arundel paſſing that Way in his 
Embaſſy to the Emperor, took him with him to Vienna, and 
employed him in Tay, with Mr. Peti, in collecting what Ra- 
rities could be there procured ; and afterwards brought him to 
England, where he continued in the faid Earl's Service till his 
Death ; after whofe Deceaſe he was preferred to the Service of 
King Charles II. then Prince of Vales. After having lived a 
conſiderable Time at London, in great Eſteem, he went to 
Antwerp, where he died. His Father (of the fame Name) was 
likewiſe very much valued by the Earl of Arundel, for his fine 
Collection of Rarities, and Antique Curioſities. 


69. Joun MeysseNs 


AS born at Bruſſels, May 17, 1612, but his uſual Reſi- 
dence was at Antwerp; where, beſides many Things 
which he painted to the Life with ſingular Judgment, he 
traded much in making and ſel.ing Prints, in the Knowledge 
whereof he was very ſkiltul ; and to all which (as you ſee in many 
Plates of this Book) he uſually put his Name in this Manner, 
Jo. Meſſens excudit. It may be obſerved likewiſe, that many 
of the Heads in this Collection were painted by him. | 

70, GEORGE 
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70. GEORGE VAN Son, 


where he was born in the Year 1622. 


, N excellent Painter of Fruit and Flowers at Antwerp, 


71. JohN BaeTisT Van DEYN UM, 


O RN at Antuerp, in the Vear 1620, was 8 at 
painting Portraits in Small, Landkips, and other Figures 
in Miniature. He was honoderd by the City of Antwerp, with 
the Command of a Company of their Trained Bands, in the 
Quality of Caprain. 


72. Joun Van KESsSEL, 


Native of Antwerp, in the Year 1626, was a curious 


Painter of Flowers, Inſects, &c. and fs Pictures were 
much eſteemed. 


' 73. HENRY BENckMuAN s, 


O RN at Clunder near Willemſtadt, was the Diſciple of 
Wouverman, the famous Battle Painter at Haerlem, and 
of Thomas Willeborts, and Fames Fordaens at Antwerp, His 
Pieces are much valued, eſpecially his Faces, done from the 


Life. He lived at Middleburgh in Zealand. 


74. SIMON VOUET 


\ V AS born at Paris, Jan. 8. 1582. He was the Son and 


Diſciple of Laurence Vouet, an ordinary Painter: But 
by his Studies elſewhere, he acquired ſuch Skill in his Art, that 


at 
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at twenty Years old, Monſieur de Sancy, who was going Em- 
baſſador to Conſtantinople, took him in his Retinue, to draw 
the Grand Seignior's Picture, and the moſt confiderable Places 
about Conſtantinople: But Vouet, at his Arrival, finding the 
Difficulty of performing his Deſign, by Reaſon of the Turki/b 
Laws, was forced to- take a quite different Method from the 
uſual Practice, and to imprint in his Mind, by the Force of 
Imagination, the Sultans Viſage, as he obſerved it in his at- 
tending the Embaſſador at his Audience, and at other Times; 
which he did with ſo much Accuracy, that his Draught of it 
afterwards, when retired to his Chamber, according to thoſe 
Ideas he had before conceived, appeared to reſemble the Original 
as exactly to the Life, as if the Sultan had fat on Purpoſe for 
it. This was looked upon to be fo extraordinary an Effect of 
Ingenuity, that he was richly rewarded for it: And it was fo 
generally eſteemed and applauded by Men of Judgment, that 
divers Copies were made of it by ſeveral eminent Hands. 
Having drawn ſome other Portraits at Conſtantinople, he took 
Shipping for Fenice, and afterwards went to Rome, where he 
ſtaid fourteen Years; in which Time he made fo confiderable 
a Progreſs in his Art, that beſides the Favours which he received 
from Pope Urban VIII. and the Cardinal his Nephew, he was 
choſen Prince of the Roman Academy of H. Luke. During his 

Abode at Rome, he married Virginia YVezzo Yellatrano, a Lady 
of extraordinary Beauty, and ſkilful in Painting, as appears by 
many excellent Prints, that were done after her Degus. Lewis 
XIII. King of France (who allowed him a Penfion during his 
Abode at Rome) ſent for him in the Year 1627, to work in his 
Royal Palaces, and above all at ZLuxemburgh : So that by Com- 
mand of his natural Prince, he was obliged to leave Rome, and 
its Glories, and return to France; having left behind him ſe- 
veral Monuments of his Pencil, which were held in equal Re- 


putation with ſome of the beſt in Italy, and placed as a 
G Teſti- 
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Teſtimony thereof, in the Church of St. Peter at Rome; where 
nothing that is common, is ſuffered to come. He no ſooner 
arrived in France, but the King made him his principal Painter: 
He practiſed both in Portraits and Hiſtories, and furniſhed 
ſome of the Apartments of the Louvre, the Palaces of Luxem- 
- burgh, and St. Germairn's, the Galleries and Chapel of Cardinal 
Richlieu ; and alſo his Caſtle of Ruell, the Queen's Baths, and 
the Mareſcbal dq Effat's fine Houſe at Chilly, 

He drew Portraits in Crayons and Puſtels with ſuch Facility, 
that the King admired and delighted to ſee him work: He alſo 
learned of him to deſign, in which his Majefly made a won- 
derful Progreſs in a little Time; drawing ſeveral Portraits, very 
much reſembling ſome of the moſt conſiderable Perfons at 
Court ; which he beſtowed among his Favourites, after- he had 
taken the Pleaſure of doing them. | 

Charles I. King of England, had ſo great a Regard for him, 
that he endeavoured by many Sollicitations to get him into his 
Service; but could not prevail: Yet Youet ſent him ſome of his 
Pieces, as an Acknowledgment of his Reſpe&t and Veneration 
for ſo great a Prince. | 5 

While he was at Rome, he imitated Caravaggio and Valen- 
tinos Manner; but when he came to Paris, he was fo fully 
employed, that he formed a Manner to himſelf, more expedi- 
tious by great Shadows and general Tuts; which he made uſe 
of, and ſucceeded in the better, becauſe his Pencil was briſk; 
lively, and light. It would be a Matter of wonder to think 
what a prodigious Number of Pictures he drew, if we did not 
know that he had a great many Diſciples, whom he bred up in 
his Manner ; who were ſkilful Painters, and executed, his De- 
figns with Eaſe, tho' they were not finiſhed ſo well as they 
ſhould have been. | 

France is indebted to him for deſtroying the inſipid and bar- 
barous Manner that then reigned, and for introducing a Got; 
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in which he was aſſiſted by Blanchart. The Novelty of Yowet's 
Manner, and the kind Reception he gave every Body that came 
to him, made the French Painters, his Contemporaries, fall into 
it, and brought him Diſciples from all Parts; as well thoſe who 
profeſſed the other Aris depending on Deſign, as thoſe who 
ſtudied the Art of Painting only. Moſt of the Painters, who 
have ſince been any ways famous in their Profeſſion, were bred 
up by him; as Le Brun, Perrier, Peter Mignara, Chaperon, 
Perſon, Le Sueur, Corneille, Dorigny, Tartebat, Belli, du Freſ- 
noy, and ſeveral others, whom he employed in making the Or- 
naments of his Pieces, and Deſigns for Tapeſtries; as Fuſte d Eg- 
mont, Vandriſſe, Scalberg, Fatel, Bellin, Yan Boucle, Belle- Ange, 
Cottelle, &c. without reckoning a great Number of young 
Perſons, who learned to de/ign of him. Dorigny, who was his 
Son-in-Law, as well as his Pupil, graved the greateſt Part of his 
Father-in-Law's Works. Youer, rather ſpent with Labour than 
with Years, died in 1641, in the fifty-ninth Year of his Age. 
He had a Brother, whoſe Name was Aubin Vouet, who painted 
after his Manner, and was a tolerable Performer, 

LYouet's Works were agreeable in Compariſon with thoſe that 
had hitherto been done in France ; but he was every where a 
Mannerift : His greateſt Perfection was in his agreeable Colour- 
ing, and his briſk and lively Pencil; being otherwiſe but indit- 
ferently qualified : He had no Genius for Grand Compoſitions, 
was unbappy in his Invention, unacquainted with the Rules 
of Per/pefive, and underſtood but little of the Union of 
Colours, or the Doctrine of Lights and Shadows : The Paſſions 
of the Soul are not at all expreſs d in his Figures, and he con- 
tented himſelf with giving a certain Air to his Heads, which 
had no Meaning in it. His Cielings are the beſt Part of his Per- 
formances, and ſhewed his Diſciples the Way to make finer than 
any France had ever ſeen before. 


(3-4 He 
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He had one Advantage above other Painters : There never 
was a Maſter, whoſe Manner made ſuch an Impreſſion on the 
Minds of his Diſciples, and was ſo generally followed by them. 
But it muſt be owned, that if this Manner deſtroyed the inſi- 
pid Got in France, it introduced one ſo unnatural, fo wild, 
and (being eaſy) ſo univerſal, that his Diſciples, and moſt of 
the French Painters have been debauched by it: They can 
hardly get rid of it to this Day. But it is believed Vouet followed 


his Intereſt more than his Judgment, in forming that expedi- 
nous Manner already mentioned, 


75. PETER TEST 


AS born at Lucca, in the Dukedom of Florence, in the 
Year 1611; and having laid the Foundations of Painting 
at Home, went very poor in a Pilgrim's Habit to Rome; and 
ſpent ſome Time in the School of Domenichino, but afterwards 
fixed himſelf in that of Peter Cortona. He was ſo indefati- 
gable in his Studies, that there was not a Piece of Architecture, 
a Statue, a Baſs-Relief, a Monument, or the leaſt Fragment of 
Antiquity, in, or about Rome, that he had not deſigned and 
got by Heart. His Manner of Living was miſerable to the laſt 
Degree; inſomuch, that Sandrart, meeting him one Day de- 
fgning the Ruins about Rome, in a wretched Condition, having 
fcarce wherewithal to cover his Nakedneſs, he took Pity on 
him, carried him to his Houſe, clothed him, fed him, and 
employed him to deſgn ſeveral Things in the Gallery of Juſfi- 
niano; after which, he recommended him to other Maſters, 
who ſet him to work. He was ſuch a Man- hater, and fo 
wild, that Sandrart could hardly have any of his Company: 
His Genius was fo fiery and licentious, that all the Pains he 
took ſerved him to little Purpoſe ; and the Trouble he gave 
himſelf abou: his Pictures ſucceeded as ill, as may be ſeen by 


the 
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the few Pieces that are left of his Doing, and by the little 
Value that is ſet on them thro' his bad Colouring, and the 
Hardneſs of his Pencil : But he was commendable for his. De- 
frgns and Prints, of which he engraved Part himſelf; Part were 
done by Ce/are Tefta, and the reſt by other Gravers. There is 
a great Deal of Fancy, Gaiety, and Practice in them; but little 
Intelligence of the Claro-Oſcuro, little Reaſon, and little Juſt- 
neſs, He was a Man of a quick Head, a ready Hand, and a 
lively Spirit in moſt of his 3 But yet for want of 
Science, and good Rules to cultivate and ſtrengthen his Genius, 
all thoſe hopeful Qualities ſoon ran to Weed, and produced 
little elſe but Monſters, Chimera's, and ſuch like wild and ex- 
travagant Fancies. He was drowned in the Böer, in the Year 
1650; ſome ſay, he accidentally fell off from the Bank, as 
he was endeavouring to recover his Haz, which the Wind had 
blown into the River, as he was defggning a Proſpect: But 
others, who were well acquainted with the moroſe, and melan- 
choly Temper of the Man, will have it to have been a volun- 
tary and premeditated Act. He ſed thefe two Marks, P. P. 


76. PETER BauUGEL 


As the Son of old Peter Brugel, and elder Brother of 
Jobn (commonly called Velvet Brugel, becauſe of the 


Velvet Garments which he generally affected to wear.) He was a 
great Painter of Boors, &c. and for his extraordinary Humour 
in repreſenting ſeveral Scenes of Hell, the Fables of Tantalus, 
Prometheus, Ixion, St. Anthony's Temptation, and the like, was 
ſirnamed the Hellih Brugel. 


CuARLES 
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77. CHARLES Le BruN 


AS born at Paris, in the Year 1620, and came into 

the World with all the happy Diſpoſitions neceſſary to 
form a great Maſter. He was the Son of an ordinary Sculptor, 
who lived in the Place-Maubert : His Father was employed in 
the Garden of the Hotel Seguier, and uſed to carry his Son with 
him thither, to make him copy ſome Deſigns after him. Mon- 
ſieur the Chancellor, walking one Day in the Garden, ſaw the 
Lad defigning, and took Notice that he did it with Eaſe and 
Application for one of his Years; from whence he concluded, 
it was the Effect of an uncommon Genius: He was pleaſed with 
his Phyſiognomy, and liking his good Inclination to the Art of 
Painting, bid him bring him his Drawings from Time to Time; 
which he did: And the Chancellor afterwards took Care to ad- 
vance him, ſupplying him with Money, to encourage him in 
the Proſecution of his Studies. 

The young Man, animated by Monfieur de Seguier's Favour, 
made ſo wonderful a Progreſs in his Profeſſion, that the Chan- 
cellor recommended him to Houet, who was then Painting the 
Library of the Hotel Seguier, and was looked upon by all the 
« French Painters as the Raphael of France. 

Le Brun, at fifteen Years -old, drew two Pictures, which 
ſurprized the Painters of thoſe Times : The firſt was the Por- 
trait of his Grandfather, and the other repreſented Hercules 
knocking down Dromedes's Horſes. The Chancellor Seguier, 
ſome Time after, perceiving by Le Brun's Eagerneſs to learn, 
and the Progreſs he had made in his Art, that he was fit to 
travel to Italy, ſent him thither, in the Year 1639, and main- 
tained him there three Years, allowing him a conſiderable Pen- 
ſion. While Le Brun was at Rome, he perfected himſelf in the 
Knowledge of thoſe Parts of his Art, that got him univerſal 
£5 | Repu- 
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Reputation. The young Painters, who return from Rowe, in 
their Way home to the other Parts of Europe, generally ſtop at 
Fenice, to learn at leaſt a Tincture of Colouring; but Le Brun 
had not that Curiofity. _ 

The firſt Picture he drew when he came back to France, was 
the Brazen Serpent which is in the Convent of the Monks Pic- 
pus : He afterwards did ſeveral other Pictures for the Chancellor, 
his Protector. ; $2 

When he compared his own Works with thoſe of his Con- 
temporary Painters in France, he knew what Value to put upon 
himſelf ; and the Defire he had to make himſelf known, put 
him upon folliciting to have the Drawing of thoſe Pieces that 
were to be expoſed to publick View: To this End, he drew the 
Picture for the May, for the Church of Votre Dame, two Years 
ſucceſſively. The firſt Year he painted the. Martyrdom of 
St. Peter; and the ſecond, that of St. Stephen. ' Le Sueur (whom 
we mentioned in the Life of Simon Youer) was the only Painter, 
who diſputed the Superiority in his Art with him ; ' but whe- 
ther it was that Le Brun was thought more ſkilful than Le 
Sueur, or that his Manner was more in Vogue; or elſe that 
his Friends were more numerous, or more potent; he always 
had the Advantage of his Competitor, in Opportunities to ſigna- 
lize himſelf by Grand Compoſitions. 225 

Monſieur De Lambert's Gallery in the Ifle of Notre-Dame, 
and the Seminary of St. Sulpitius, ſettled his Reputation on fo 
ſolid a Baſis, that Mr. Foucguet, who was then Surintendant 
of the Finances, employed him to paint his fine Houſe of 
Vaux le Vicemte : Le Brun bas there ſhewn the Greatneſs of 
his Genizs, and the Depth of his Knowledge, eſpecially in 
the Apartment called the Chamber of the Mzu/es : One of the 


Cielings in that Houſe is eſteemed the beſt Picce he ever 
did. | 


Mr. 
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Mr. Foucęuet, to engage him wholly in his Service, al lowed 
him a Penſion of twelve thouſand Livres a Year; and paid 


him beſides for his Works. After Mr. Foucquet's Impriſon- 
ment, the King, who reſolved to have the Arts flouriſh in his 
Kingdom, as well as the Sciences, caſt his Eyes on Le Brun, 
ennobled him, honoured him with the Order of St. Michael, 
and made him his principal Painter. In this Poſt he gave ſtill 

ter Demonſtrations of his Merit to his Majeſty, than ever 
he had done before. Monſieur Colbert, Miniſter of State, and 
Surintendant of the Royal Buildings, valued him as the beſt 
Painter in the World. Le Brun laid the Project of Confirming 
the Foundation of the Academy of Painting, by his Majeſty's 
Authority: He preſented it to Mr. Colbert, who propoſed it to 
the King, not only to confirm it, but to render it more illu- 
ſtrious than any of that Kind ever was. The Revenues of the 
Academy were enlarged, new Statutes made, and that Body was 
to conſiſt of a Protector, a Vice-Protector, a Director, a Chan- 
cellor, four Rectors, fourteen Profeſſors, of whom one was to 
be for Anatomy, and another for the Mathematicks: There were 
alſo to be Aſſiſtants to the Rectors and Proteliors, ſeveral Coun- 
ſellors, a Secretary, and two Sergeants. 

He drew up another Project for an Academy at Rome, to be 
founded by the King, for the Uſe of the French Students who 
travel thither; in which there was a Director to be maintained, 
to take Charge of the Penſioners, whom the King was to ſend 
from Time to Time, to ſtudy at Rome; and who, by their Edu- 
cation there, might be made capable of ſerving his Majeſty in 
his Paintings, Sculptures, and e | 

Le Brun was very zealous to advance the Fine Arts in 
France: In this he ſeconded the King's good Intentions, who 
entruſted Mr. Colbert with the Execution of his Orders. That 
Miniſter did nothing without conſulting Le Brun; and this 
Painter not only xs Was the Charge of taking Care of the 

Performance 


_ GE 
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Performance of Things in general; but alſo, was very careful 
about his own in particular, finiſhing his Pictures with the 
greateſt Induſtry, and informing himſelf exactly of every Thing 
that related to his Art, either by reading good Authors, or con- 
ſulting Men of Learning. 

His Works at Sceaux, and in ſeveral Houſes in Paris, ſpread 
his Fame all over Europe; but eſpecially what he did for the 
King; the moſt conſiderable of which are his large Pictures, 
containing the Hiſtory of Alexander the Great, in the Cieling 
of / the Gallery of Yer/ailles, and the great S:air-Caſe there. 

When the King made Le Brun his principal Painter, he 
gave him alſo the Direction of the Manufactures at the Gobelines; 
which he minded with ſuch Application, that there was nothing 


done, but what was after his Deſigus. 


The Facility with which he followed his Studies at Rome, 
and advanced himſelf in the Knowledge of his Art; as alſo 
the firſt Pictures he drew after his Return, gave the World a 
great Opinion of his Ability: They might be ſaid to be perfect, 
tho' not to ſo great a Degree as thoſe that he drew afterwards. 
He had a fine Genius; his Senſe was penetrating and ſolid, and 
his Invention eaſy, tho' with Reflection: He never admitted 
any Thing into the Compoſition of his Pictures, without firſt 


_ conſidering it well: He conſulted Books and Men of Learning, 


that he might omit nothing which was convenient for him to 
introduce into his Piece. His Expreſſions were ingenious, and 
there was nothing outrageous in his Fire. Upon the Sight of his 
firſt Product ions, one would have thought he would have had 
a particular Talent for ſoft and tender Subjects. He drew moſt- 
ly Pieces of Devotion in his younger Days, and had no Oppor- 


tunity to ſhew the Grandeur of his Genius; but in his future 


Paintings he made it appear that his Talent was univerſal; that 
he could excel alike in the ſerious Manner, as well as in the 


gay; in the terrible, as well as in the tender. He treated of 
H Alle- 


Pa 
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Allegorical Subjects with a great deal of Fancy; but inſtead of 
taking his Stories from the Fable, as is generally done, he in- 
vented them all himſelf. > 

He always eſteemed the Roman School for Deſign, tho he in- 
clined to imitate that of Bologna, in his Stile and Guſto, and 
particularly Annibale Caracci, whoſe Manner he followed: Tho 
his Goat is not ſo lively as that Painter's, it is leſs loaden, more 
equal, more graceful, and always correct. His Attitudes are 
well choſen, natural, expreſſive, and judiciouſly contraſted : 
His Draperies are well ſet, agreeable, and ſhew the Vaked 
with Diſcretion ; but there is no great Variety in his Folds : His 
Expreſſions, in all his Repreſentations, are beautiful. He ſtudied 
the Paſſions with extraordinary Application, as appears by the 
curious Treatiſe he compoſed on them, which he adorned with 
demonſtrative Figures; nevertheleſs, even in this, he ſeems to 
have but one Idea, and to be always the fame, degenerating 
into Habitude, or what we call Manner : Tis true that Habi- 
zude is beautiful; but for want of examining Mature, and ſeeing 
that ſhe can expreſs the ſame Paſſions ſeveral Ways, ſome of 


which are very lively, and piquant, he has very much leſſened 
the Value of his Productions in the Opinion of the Criticks. 


What has been ſaid of the Paſſions may ſerve for his Deſigns, 
both of Figures and the Airs of his Heads; for they are almoſt 
always the ſame, tho they are well choſen ; which doubtleſs pro- 
ceeded either from his reducing Nature to a Habitude he had 
contracted, or elſe from his not having enough confidered the 
Diverſity of which ſhe is ſuſceptible ; for the Painter ought to 
obſerve her particular Productions as carefully as her general. 

Le Brun, when he came back from 1taly, ſaw the Neceſlity 
of leaving off his wild and trivial Tints, which his Maſter Youet 
made uſe of for Expedition ſake : He got rid of them in a great 
Meaſure; he tempered them, and brought them nearer the 
Truth; yet, whatever Pains he took to leave them quite off, 


he 


36 
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he always retained in his Szile, T ints that were too general; eſ- 
pecially in his Draperies, and his Carnations ; and did not 
enough mind his Reflections, which contribute very much, both 
to the Force and Roundneſs of Objects, and to the Union and 
Likeneſs of Imitation. 

His Local Colours are bad; he was too careleſs in his Endea- 
vours, to give each Object its true Character by this Part of his 
Art: For this Reaſon only, his Pictures (as we fay) ſmell 
of the Pallet, and have not the Effect as to the Senſation of 
Nature, as thoſe of other Maſters have, whoſe Local Colours are 
more ſtudied. For a Proof of this Aſſertion, the Spectator need 
only put one of Le Brun's beſt Pieces, by one of the beſt of the 
Venetian School; he will find by the Compariſon, that the Ex- 
cellence in the Part of the Local Colours, is on the Side of the 
Venetian Picture, and that Le Brun comes infinitely ſhort of it 
on that Account. : 

As Le Brun erred in that Part of his Art, ſo he committed 
a Fault in his Lights and Shadows : He ſeldom took Care to 
make the Fore-part of his Pictures ſufficiently brown, and was 
of Opinion, that great Lights ought not to be placed in the 
hindmoſt Part of a Picture ; by which Means moſt of his Works 
have very little Effect: Tis not the fame as to his Intelligence 
of the Claro-Oſcuro, tho he did not ſtudy that ſo much as he 
ought to have done in his Youth ; yet in his riper Years he ſaw 
the Neceſſity of it, and practiſed it with Succeſs. His Grand 
Compoſitions, containing the Hiſtory of Alexander the Great, are 
ſufficient Proofs of his Knowledge of this Artifice. 

His laſt Productions, which are his beſt, ſhew the Extent of 
his Ability and Genius; and the Prints that are engraved after 
them, will render his Name famous to all Poſterity. He was 
a univerſal Painter, performing well alike in all Kinds, Land- 
ip only excepted : His Pencil was light and mellow; he was 
equally exact and eaſy in his Performances, In a Word, he 

| H 2 was 
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was Maſter of ſo many Parts of his Art, that he deſerves a Place 
1 among the Painters of the firſt Rank; and whatever may be 
5 ſaid to leſſen the Value of his Works, his Memory is ſtill reve- 
5 renced, and a due Share of Praiſe given him throughout all 
1 Europe, and no doubt Poſterity will continue to do Juſtice to 
his Merit. He died in his Lodgings at the Gobelins, in the 
. Lear 1690. His Tomb is in a Chapel which he purchaſed in 
5 | the Church of Sz. Nicholas du Chardonnet, where his Widow 
„ erected a magnificent Mauſoleum to his Memory. 


— »„—„— » — —_— _— 4 — — — * — mt — 


From Painters we come now to ſpeak of other Artiſts, 
10 leſs renowned in their ſeveral Profeſſions ; and 


1 fiſt ff 
it 78. Coxnxttius DancxerTs DE Ry, 


HO was born at Amerdarn, in the Year 1661. He was 
full forty Years Maſter-Maſon and Architect of that fa- 
mous City; ſucceeding his Father Cornelius in that Employ: Du- 
Hf ring which Time he finiſhed a great many noble and ſuperb Edi- 
|| fices, to the great Improvement and Enlargement of that City : 
He built the Vu Port at Harlem, the three new Churches 
there, the Exchange for Merchants, and innumerable other Or- 
4 naments to the ſaid Place. By great Study and Experience, he 
ft invented a Way to build Srone-Bridges upon great Rivers, with- 
[ out ſtopping or diverting the Current of the Stream ; a Proof 
| wuhereof he made upon the River of Amſterdam, in the Year 
4 1632, by a Bridge two hundred Feet in length, and ſtanding 
= --- upon ſeven Arches. He died in the Year 1634, aged ſeventy- 
| three Years. a 


. 


> 
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79. Coxntiius Cort, 


ORN in Holland, in the Year 1536, was an excellent 
Maſter in the Art of Graving; which, tho' it be the ſame 
with Painting, as to its Deſgn, yet differs very much from it 
in the Practice: For the one is performed by the gentle Touches 
and Pliableneſs of the Pencil; the other, by the Sharpneſs of the 
Steel, and a ſteady Hand. Painting has its Perfection in the 
natural Application of the Colours to the Body they ſhould re- 
preſent ; the other only in deſcribing its Contours, Relievs's, 


Lights, and Shadows; and tho' it be reduced only to Black ank 


White ; or rather (as Artiſts call it) to Claro-Oſcuro; yet it re- 
preſents the Superficies of Bodies, their Form and Roundneſs, 
with no leſs Beauty, Force, and Elegance, than the beſt of Pic- 
tures. He made Traly, for a long Time, the Place of his Re- 


ſidence, where he graved the Defigns of Raphael Urbin, Titian, 
and others. He died at Rome in * Year 1578. 


80. TREKODORE CoRENHERT 


As born at Ainſterdam, in the Year 1522; he was an 
excellent Engraver after the Defigns of Martin Heim- 
skirk and others, and was alſo a goed Poet, and died at Der- 
goude, in the Vear 1500. | 


81. HENRY DE KEYS ER, 


O RN at Urrechi, May the 15, 1565, was Architect of 
Amſterdam, and one of the beſt Carvers in Holland; of 
which that magnificent Tomb of the Prince of Orange at Delf, 
and the Town-Hall at Amſterdam, are ſufficient Inſtances. He 


died at Amſterdam, on the Day of his Birth, in the Year 1621, 
aged fifty-fix Years, 5 8 2. Jonx 
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82. JOHN SADELER, 


ORN at Bruſſels in Brabant, in the Year 1550, attained 
to a great Excellency in Graving, merely by his own In- 
duſtry; without any one to inſtruct or direct him. His Per- 
formances have much Sweetneſs in them; as appears by what 
he has done for Martin de Vos and others. In the Year 1588, 
he went to Franckfort ; and after he had ſpent ſome Time there, 
he removed to Munichen, where the Duke of Bavaria honoured 
him with a Gold Chain and a Medal. In 1595 he went to 
Venice, where he died of a Fever, in the Year 1600, aged 50. 
Rother of John, and born alſo at Bruſſels, in the Year 
B I555, was an excellent Engraver ; as may be ſeen by his 
Works, particularly in the Feſuit Raberuss Lives of the Bava- 
rian Saints; a Book chiefly remarkable for its curious Cuts: 
Alſo the Book of Hermits, which he and his Brother John to- 
gether graved. He ſometimes practiſed Painting allo, as well 
as Engraving; and accompanied his Brother Fohn in his Travels 
to Munichen, and to Fenice, in which Place he alſo died. 
On-in-Law to the famous Henry Goltzius, of whom he 
8 learned to Grave, and attained to great Perfection in that 


Art, was born at Harlem the 1 5th Day of October, 1571, and 
died January the 2oth, 1631, aged 61 Years, 


83. RayHAEL SADELER, 


84. James MATHAM, 


85. JAMES 
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—— 


8 5. JAMES VRANCQUART, / 


Perſon of an indefatigable Spirit, ſo thirſty of Honour, that 
he applied himſelf with incredible Diligence to Painting, 
Geometry, Architecture, and Poetry, all at one Time. After 
he had ſatisfied his Curioſity in viewing the Rarities of Rome, 
he was choſen Architect to the Archduke Albert of Auſtria, 


to his Memory that ſtately Mauſoleum, which is 
the Church of St. Gudule in Bruſſels; a Work/lo no 
magnificent, that it was thought worthy to be the Subje 
Book, containing a Deſcription thereof, and the Pomp of his 
funeral Solemnity in Copper Cuts. He was likewiſe Architect 
and Engineer in Ordinary for the City of Bruſſels. The Form 
of that magnificent Church of the Jeſuits, reputed one of the 
beſt contriv'd in the Low-Conuntries, is of his Defign and Di- 
rection. Being a Man of no leſs Subtilty in Contrivance and 
Invention than he was induſtrious, he invented a little See“ 
Engine, which with the Noiſe it would make by the Motion of 
certain Springs, at a determinate Time, ſhould wake him at 
what Hour of the Night ſoever he intended to rife, being ſet 
for it accordingly ; and at the ſame Time would light his Can- 
dle, by Means of a little Match, dipp'd in Brimſtone, which took 
Fire at the Striking of the Machine. After he had lived a long 
Time at Bruſſels, in much Splendor and Reputation, he died 


in the Low-Countries, to the great Grief of all true Lovers of 
Art, 


86. Git. ts 
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86. GILES SAD ELER, 


\ N Ithout derogating from the Praiſe due to his Uncles John 

and Raphael, was the beſt Engraver of them all; in- 
ſomuch, that he was eſteemed worthy to be Eugraver to three 
of the German Emperors ſucceſſively, viz. Rodolphus, Matthias, 
and Ferdinand the Second. He was not only an incomparable 
Graver, but a very good Painter, oftentimes defigning, and: 
drawing Portraits from the Life, which he afterwards en- 
graved. He lived at Prague in Bohemia, and there died in the 
Year 1629. 


87. HENRY HONPDTus, 


Good Engraver, and Defigner, born at Duffel] in Bra- 
bant, in the Year 1573, was deſcended of noble Ex- 
traction ; and having an Inclination to the Study of this Art, 
he ſet himſelf to follow the Inſtructions of John Wierx. He 
ſtudied likewiſe the Mathematicks, Geometry, Architecture, Per- 
ſpeciive, and Fortification, under the Direction of old Jobo 
* Yredeman, and afterwards of Samuel Marelois, a Man whoſe 
Works ſhew he had not his Equal: In all theſe Sciences Hendius 
attained to good Experience, as appears by his Prints. He lived 
for the moſt Part at the Hague. 


88. PETER DE Jo DE, Senior, 


As born at Antwerp, and brought up by the celebrated 
Henry Goltzius : He was an excellent Engraver and De- 
fegner ; and lived a long Time at Rome, where he made ſcve- 

ral curious Degus. In the Year 1601, he returned to Antwerp, 


his native Place, where he died Auguſt the gth, 1634. 
89. PabL- 
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89. Paul Du Porr, or Paul Porr tus, 


OR N at Antwerp, in the Year 1603, received his firſt 
Inſtructions from Luke Vor ſterman, after which he lived 
with Rubens, He was an admirable Artiſt, as appears by a 


great Number of Rubens's Defigns, Lan Dyck's Heads, and other 


curious Prints, by him engraved. 


g0. Luxe FAYDHERBE 


AS a famous Statuary and Architect, being a Diſciple of 
the renowned Peter Paul Rubens, whoſe Inſtruction 
none ever received, but proved excellent in ſome Art or other. 


He lived for the moſt Part at Malines, the Place of his Birth. 


91. PETER DE Jop, Junior, 


AS born at Antwerp, November the 22d, in the Year 
1606, where he received his Inſtruction from his Father 
of the ſame Name; proving a delicate Engraver. At Paris, 
he and his Father together engraved ſome excellent Pieces for 
Monſieur Bon-Enfant, and the Sieur L Imago. Many fine Prints 
are to be ſeen of his doing after Rubens, Yan Dyck and others. 


92. JaMEs CALLOT 


AS a Gentleman of good Eſteem in Lorrain, born at 
Nancy in the Year 1594. His Father was Herald at 

Arms to the Duke of Lorrain. In his Youth he learned to grave 
of one Croce, who made the Stamps, by which the Money of 
that Country was coined ; he afterwards lived ſome Time with 
a Painter of Lorrain, of ſufficient Ability, who taught him 
I to 
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to defign well; by whoſe Inſtructions, having attained a com- 
petent Skill and Judgment, he travelled in Company of ſome 
Gentlemen of Holland, to Italy, and ſtay'd a conſiderable Time 
at Rome : There he applied himſelf to erching, finding Ge 
more eafy to him, and his Performance in it freer than gravin 
which he did with ſo much Application and Induſtry, chat 
his Works were finiſhed to a Miracle, and became the Admira- 
tion of all that had Eyes to penetrate into the Delicacy, and 
Beauty of them. The Grand Duke of Tuſcany, one of the 
moſt curious and magnificent Princes, at that Time in Europe, 
ſent for him to Florence, and lodged him in his Palace, near 
his own Apartment, that he might have the Satisfaction of ſee- 
ing thoſe delightful Curioſities he was continually at work 
upon. Here it was that he graved, The great Market-Place 
at Florence, with ſo much Art and Skill, that it is impoſſible - 
to give it its due Commendation. His Miſeries of War, The 
Hiſtory of our Saviour's Paſſion, The Temptation of St. Anthony, 
with a Multitude of others, ſhew that he was a Miracle of an 

Artift tor Miniature, and had not his Fellow in this Kind. He 
was afterwards ſent for Home, by the Duke of Lorrain, where 
he married a Lady of great Beauty, rich and young, with 
whom he lived the Reſidue of his Life, in much Content 
and Satisfaction. He died much lamented at Vancy, March 
the 27th, 1635, aged 41 Years; and was buried in the 
Church of the Cordeliers, where his loving Conſort cauſed a 
ſumptuous Marble Tomb to be erected to his Memory, with 


his Eigy and Coat of Arms, viz, On a Field Azure, five 
Stars Or. 


93. LEO 
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903. LEO Van HEIL, 
Bus of Daniel and John Baptiſt Van Heil, was born 


at Bruſſels, in the Year 1605. He was a good Painter 
of Flowers, Cattle, and other little Animals, and was alſo well 
ſkilled in Arc bicture, and Perſpective. 


94. PETER VERBRUGGHEN 


W AS renowned for his excellent Faculty in carving all 


Manner of Figures in Stone. He lived at Antwerp, the 
Place of his Birth.” 


95. SIMON Bos BOOM, 


ORN at Emden, in the Year 1614, was a very good 


Architect and Maſon, in the Service of the Elector of 
Brandenburgh. 


96. WENCESLAUS HoLLaR, 


| Gentleman of Prague in Bohemia, born in the Year 1607. 

He was by Nature much inclined to work in Miniature 
and Ezching, in the laſt of which he became exceeding famous 
tho he was not a little diſcouraged therein by his Father, who 
would have had him follow other Studies. In the Year 1627 he 
left Prague, and viſited many Cities of Germany; when coming 
at laſt to Colen, he waited upon the Earl of Arundel, that truly 
great and noble Patron of Arts, who was there on his Embaſly 
to the Emperor, at Vienna; and afterwards came over with him 
to England. He lived here a conſiderable Time, and drew 
many Churches, Ruins, Perſons, and Views, which he afterwards 


12 etched, 
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etched, and which will always be in good Eſteem, His parti- 


cular Excellency was etching, and there are great Numbers of 
his Prints in England, in the Collections of the Curious, to give 
him a Share of Praiſe, equal to his Merit, which Words cannot 
ſufficiently do. He at laſt entered into the Service of the 
Duke of York, but on Account of the Troubles in England, 
he retired to Antwerp, and there died. 


97. AERTUS QueLtinvus, 


ORN at St. Trude in the Country of Liege, was an ex- 
cellent Architect, and Carver in Stone, Hood, &c. An- 
werp was the Place of his Reſidence. 


98, STEPHEN DE LA BELLA, 


Native of Florence in Italy, in the Year 1614, was a 
very good Painter in Miniature, but was moſt excellent 
at Etching. He was a Perſon of great Judgment, and fruitful 
Invention ; and had the Honour to be brought up by the in- 
comparable Callot. He died in the Year 1664. His Prints are 


to be found in great Abundance, with theſe Marks, &. NM. 
er S. B. | 


99. Dixzrcx CoxENHERT, 


Rother of Theodore, by Art as well as Nature : Both liv- 
ing a long Time together, and performing Deſigns of a 


like Nature. Vid. N'. 80. He uſed this Mark Do 


100, RicyarD 
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YL oO. RicHarD COLLIN, 


B. RN in the Year 1627, was a good Geographer, Co 


mographer, Mathematician, and Engraver : His chief 


Buſineſs conſiſted in making and graving Maps and Geogra- 


phical Tables. He al/o engraved Portraits, if he was the ſame 
Perſon, whoſe Name is at the Bottom of the Plate, Ne 61. 


101. NIcHOLAS BrvuyanTt, 


Very good Aftrologer and Mathematician of Arras in 
France, was born the tenth Day of April 1572, and 
died July the twelfth, in the Year 1638. 


102, ADRIAN BROUWER 


AS born in the City of Harlem, in the Year 1608 ; 
and beſides his great Obligations to Nature, was very 
much beholden to Frans Hale, who took him from begging in 
the Streets, and inſtructed him in the Rudiments of Painting : 
And to make him Amends for his Kindneſs, Brouwer, when he 
found himſelf ſufficiently qualified to get a Livelihood, ran 
away from his Maſter into France, and after a ſhort Stay there, 
returned and ſettled at Antwerp. Having been robbed by cer- 
tain Pirates on the Coaſt of Holland, and ſtripped of his 
Clothes; at his Landing he got him a Suit made of ſtrong 
Canvas ; upon which he painted ſeveral Flowers and Figures; 
after the Manner of Indian Silks : Which ſome Ladies ſeeing, 
and taking it to be a rich Sort of Silk, enquired up and down: 
amongſt the Mercers for ſome of the ſame Sort, but to no 
Purpoſe. Some few Days after, Brouwer got upon the Stage 
in the Playhouſe at Amſterdam, as foon as the Play was ended ; 


and 
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and there taking a wet Cloth in his Hand, he wiped out before 

them all the whole Painting ; and by ſhewing it was nothin 

but Canvas, undeceived them of their former pleaſant Miſtake. 
Another Time, perceiving that his Friends {lighted him for the 
Meanneſs of his Habit, he got himſelf a rich Velvet Suit, ſuch 
as the wealthy Merchants of Antwerp uſed to wear. A Couſin 
of his that happened at that Time to be upon his Marriage, 
finding him ſo well equipped, invited him to grace the Wed- 
ding with his Company: Brouwer failed not to be there, and 
when all the Company much commended the Bravery and 
Richneſs of his Apparel, he ſnatched up a Diſh of Meat that 
ſtood upon the Table, and threw all the Sauce and Greaſe that 
was in it upon his Cloaths, ſaying in a great Rage, That it 
was more fit to beſtom the gaod*Ebear-on his Clothes, fince it was 
for their Sake, and not his own, that he was invited : Giving 
them to underſtand by this Action, tho' it was ridiculous and 
extravagant, that he deſpiſed them no leſs for their Ignorance 
and Folly, in making more Account of the Shell than the 
Kernel] ; and in meaſuring the inward Deſerts of Men by the 
Goodneſs of their Apparel. His Clothes being ſmeared over 
with Greaſe, he threw them into the Fire, and haſted away to 
his uſual Place of Reſort. Humour was his proper Sphere: 
And it was in little Pieces that he uſed to repreſents Boors, and 
and others his Pot-Companions, ' drinking, /moaking Tobacco, 
gaming, fighting, &c. with a Pencil fo tender and free, ſo much 
of Nature in his Expreſſion, ſuch excellent Drawing in all the 
particular Parts, and good keeping in the whole together, that 
none of his Countrymen have ever been comparable to him, in 
that Subject. He was extremely facetious and pleaſant over his 
Cups, ſcorned to work as long as he had any Morey in his 
Pocket, declared for a ſhort Life, and a merry one: And 
reſolving to ride Poſt to his Grave, by the Help of Wine 
and Brandy, got to his Journys End at thirty Years of Age, 
in 
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in the Year 1638 ; fo very poor, that Contributions were raiſed 
to lay him privately in the Ground : From whence (it is com- 
monly faid) he was ſoon after taken up, and very handſomely 
interred by Rubens, who was a great Admirer of his happy 
Genius for Painting. But others fay, the Magiſtrates of Ant- 
werp cauſed his Corps to be taken out of a commion Church- 


yard, and buried a ſecond Time in the Church of the Carme- 


lites; a vaſt Crowd of People attending 
which a magnificent Tomb was erected. 


it to the Grave, over. 


Lately publiſhed, beautiful Editions of the fallawing Books, printed for, and 
fold by Orrve Payne, at Horace's-Head in Round-Court in the Strand. 


' Fuſt ' publiſhed, beautifully printed In large Folio, 
Price f the Royal Paper One Guinea, finely 
bound, ſmall Paper, neatly bound, gilt, &. 
158. (Dedicated to the Right Honourable the 
Earl ff Incurquain) 

1. A neral Hiſtory of IX ELAN D, viz. A 

full and impartial Account of the Ori- 
inal of that Kingdom; with the Lives and 

Reigns of an hundred and ſeventy- four ſucceed- 

ing Monarchs of the MI LESIAN Race. Col- 

lected by the learned Jeorray KeaTinG, 

D. D. with his Preface, Chewing the Partiality, 

Sc. of the Engli/b Hiſtorians, and others on 

that Subject. Faithfully tranſlated from the 

Original Jriſb Language, by Dermo'd O Connor, 

Eſq; Illuſtrated with one hundred and 

Coats of Arms of the antient ri; with 


cular Genealogies of many noble F — cÞ- 


riouſly engraved upon forty-two-Copper 


Alſo, 2 curious Print of Bryen Boiroimbe, | 


narch of Ireland, in 1027. The Third — 


tion. With an Appendix (not in the former 

Editions) collected from the Remarks of the 

learned Dr. Ani bony Raymond of Trim. 

N. B. The Curious may have it finely bound in 
Morocco Leather. Price of the Royal Paper 
Il. 16s. Small Paper. 11. 55. 

Fuſt publiſhed, beautifully printed on a fine Ge 

| noa Paper, and new Letter, in one large Vo- 
lume, Octauo, Price neatly bound, gilt, lettered, 
marbled, &c. 6s. Adorned with Copper Plates, 
and a compleat Index. 


of CMI A. 1. Voyage 


„ Bow Cormorants are bred up to catch Fi 


II. Travers through the whole Kingdom 
from Siam to Pekin, 
2. The Manner of being received by the Em- 
peror. 3. A Deſcription of the Cities, Houſes, 
and chief Buildings in Ching. 4. 5. Of the 
Climate, Soil, Canals, Rivers, and Fruits of 
China. 6. Of the peculiar Character of the 
Chineſe Nation. 7. Of the CEconomy and 
Magnificence of the Chineſe. 8. Of the Lan- 


guage, Characters, Books, and Morality of the 


Chine/e. 9. Of the Wit and Temper of the 
Chineſe. 10. Of their Policy and Government. 
11. Of the antient and modern Religion of 
China. 12. Obſervations philoſophical, phyſi- 
cal, and mathematical made in China. 13- 

14. Deſcription of 


hogs Whey of Clio on 
Pants and Animals. 15. Of the great Antiquity 


of China. 16. China Ware, how made. ” 


19. Habits of Men 
ers maintained by the 


g. Oucubines allowed. 
Women. 20. Lawy 


Publick, therefore take no Fees. 21. Marriages 


and Ceremonies. 22. Tranſmigration of Souls. 
23. With an Account of the Conqueſt of China 
by the Tartars, &c. 

Written by the learned Lewis le Comte, Je- 
ſuit, who was a Miſſioner in China near twenty 
Years, and is the moſt authentick Account of 
the Country. | 

N. B. The Curious may have it beautifully 
bound in Morocco, finiſhed with a Border of Gold 


on the Covers, and gilt Leaves, at 9s. 


ADVERTISEMENT. 


Juſi publiſhed (dedicated to his Grace the Duke 
ef Argyll, Maſter General of the Ordinance) 
GEN ERAL and particular Proſpects of the 

Iſlands of Fer/ey, Guern/ey, Alder ney, Serc, 
Arms, Fethou, and Burhou : Being the only Re 
mains of our Britiſb Poſſeſſionsin France. Drawn by 
J. H Baſtide, and C. Lempriere, and engraved 
b. V. H. Toms, on nine large Copper Plates, 


three of them being two Feet three Inches long, , 


liſhed, with a long Account of thoſe Iſlands 
Price 25. | 

To be fold only by V. H. Toms, Engraver, 
in Union-Court, Holborn; Mr. Payne, Book- 
ſeller, at Horace's Head in Round Court in the 
Strand, and Mr. Cummins, Bookſeller, at the 
South Entrance of the Royal Exchange. 

By the faid V. FH. Toms, is made and ſold, 
the beſt tranſparent Paper for taking off Draw- 


and the Reſt one Foot ſeven Inches, with propor- ings or Prints; the minuteſt Stroke may be ſeen 


tionable Breadths, and printed on the beſt Im. 
perial Paper. Price One Guinea, Alſo a Map 
of Bermuda, or the Summer Iſlands (dedicated 
to Alured Popple, Eſq; the Governor) from a 
new Survey, correfting the dangerous Errors 
in all the Charts of that Place hitherto pub- 


through it, and it will bear writing Ink, or 
ſhadowing on with Indian Ink, which no other 
Paper of the Kind will do. Price 5 5. the Quire; 
it being ſold in no leſs Quantity. He alſo makes 
and ſells the beſt Kind of Ground for Etchiry 
on Copper Plates, at twenty Shillings per Pound. 
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AN 


His ToRICAL and CHRONOLOGICAL 


r 


Of the moſt 


EMINENT PAINTERS. 


Containing, in a conciſe Manner, 


The TIE of their BIRTH, DEATH, and 
When they FLOURISHEn 


Together with 


Their AGE, COUNTRY, PLACcES of RESIDENCE, MASTERS, 
EXCELLENCIES, and PRINCIPAL WORKS. 


Chiefly collected from 
A MANUSCRIPT of the late famous Father REST A. 


— —ñ—u—œ— 


Father REST A, à late Connoiſſeur at Rome, who befides his infinite Diligence, haa 
very great Opportunities of being rightly informed in his Hiſtorical and Chronologi- 


cal Searches. | 
RIcHARDSON's Preface to his Liſt of the Painters. 


— 
1m 


LONDON: 


Printed for, and ſold by Jo SEPH DUKE, at Virgil's Head, the Corner of th. 
Royal-Exchange, next the BANK, 


MDCCXXXIX. 


— IVY Doors — — 


An Hiſtorical and Chronological 


. 


Of the moſt 


E MIN ENT PAINTERS. 


Maſters and their Countries. 


Born, Lived, Whoſe Diſciples, and in 
Died, Aged. 


what they excell'd. 


Places of Reſidence, and principal 


Works. 


GruxTa P15an0, a Grecian, ſent 


for to Fhrence by the Senate. 


Cimanue, of a noble Family in 
Fhrence, the Father of Modern 


Painting. 


Anvprea Taret, a Fhrentine, the 


| Reſtorer of Moſaic in ah. 


Gappo Gapp1, of Florence, great- 
ly improved Moſaic Work, be- 
ing the beſt Deſigner of his 


Time. 
MarcarIToNE, of Arezzo, 


ventor of the Art of Guilding, 
with Leaf-gold on Bole- Armo- 


mac. 


Buoxnamico BuFFALMACO, 
Florence. 


G1oTTo, of a little Village near 
Florence, much improved the Art 


of Painting. 


Simone Mem, of Siena, improv- 
ed Giottos Manner, by drawing 


after the Life. 


Tarpeo Gappt, of Florence, im- 
proved the Colouring and Live- 


lineſs in Painting. 


ine. 


GasPaRg SPINELLO, a Fbren- 


Some Greek Painter. 
Hiſtory and Figures. 


Giunta Piſano and Ar- 
nolfo Tede ſco. 

Hiſtory and Archi- 
tecture. 


Apollonius, a Greek. 
Hiſtory and Moſaic. 


Hiſtory and Moſaic. 


| ( Cimabue and And. Taff. 


Hiſtory and Sculp- 


ture, 


Andrea Taff. 
Hiſtory. 


42 


Cimabue. 


Sculpture and Mo- 
ſaic. 


Grotto. 
Hiſtory and. Portraits. 


— 


di and Giotto. 
Hiſtory and Archi- 
tecture. 

(Giotto. 


— 


1 Hiſtory, 


Hiſtory, Architecture, 


His Father GaddoGad- 


of the Franciſcans, he painted the 
Death of that Saint, with this 
Inſcription, Funfa Piſanus fecit 
de Menſe Octobri, Anno 1236. In- 
di7. g. 


Fry where he painted ſeveral 


= where in the great Ch urch 


Altar- pieces, and alſo built the 
Church of St. Mary Deffore. 


Florence, where he did a Picture of 
Chriſt, 7 Cubits long. 


Rome and Fbrence, at both which 
he did ſeveral great Pieces in Mo- 
faic. | 


Rome and Arezzo, at the laſt of 
which he made the fine Tomb of 
Pope Gregory X. 

Arezzo and Pi, where he paint- 

ed the Abbey of St. Paul. 


Rome and Fhrence, at the former he 
did the Moſaic Ship over the Por- 
tico of St. Peters Church, and at 
the latter the Death of the Virgin, 
ſo much commended by Michael 
Angel. | 

Rome and Florence, celebrated by 
Petrach for the Portrait of his be- 

E Laura. | 

Fhrence and Arezz2, at the firſt he 
built the famous Bridge, at the 
other painted the Paſſion, in the 
Church of the Holy Ghoſt. 
Florence and Arezzo, at the laſt is his 


Piece of the Fall of the Angels, 
| 


Mailers and their Countries. 


STErFaxo Frokkxrixo, of the 
ſame Place. 


PierTRo CavaLlitino, of Rome, 
was eſteem'd a Saint for his great 
Piety. 


AuBROGI LoRENZETTI, of Siena. 


Giacouwo CasstexTiInNO, Founder 
of the Academy at Fhrence. 


AxcEeLo Gap, of Flrence. 
Touaso GroTTiINoO, of Florence. 


AxpREA OrGacna, of Florence. 


Ar Ess BALDOVINETTI, a F- 
rentine. 


HuperT van Eyck, of Maſcych 
on the Meuſe. 


Joux van Exex, of the ſame 
Place. 


FRATE Firtieeo LiPPl Carmine 
of Florence. 


PiETRO DELLA FRrAXCESCA, del 
Bargo S. Sepolcro, a Fhrentine. 


DoxAaTELLo, of Florence. 


FraTE Giovanni AxcELIco da 
Fiefole. 


Fit1iypo de BxUNELLESCHI. 


SS ES SS 


; 


0 
pl 


| 


| 


— 


Zorn, Lived, 
Died, Aged. 


2 


(4) 


Whoſe Diſciples, and in 


_ of Reſidence, and principal 
Works. 


Giotto. 


what they excell'd. 
Figures and Heads. 


Giotto. 
Hiſtory, Moſaic and 
Sculpture. 


(Giotto. 
Hiſtory and Landſki ps. 


Giotto, and his Father 
Taddeo Gadd:. 
HiRory. 


PR and Architec- 


Giotto, and his Father 
Steffano Florentins. 
Hiſtory. 


Hiſtory and Moſaic. 


Hiſtory. 


Can Brother Hubert. 


Hiſtory and Portraits. 
Hiſtory and Battles, 


Architecture and 
Sculpture. 


2 Subjects 
. and in Mi- 


Architecture and 
Sculpture. 


; 
; 
4 
0 


| 


Florence and Rome, Naked Figures, 


of which he was the firſt modern 
Pe inter. 


Rome, where in St. Paul's is the fa- 


mous Crucifixof his making, which 
talked to St. Bridger. 


b 


f 


Rome, he was the firſt that painted 
Rains, Storms and Winds. 

Fhrence, painted in the Chapple of 
the Academy the Picture of St. 

Luke, drawing the Virgin, and on 
one Side all Academiſts, which 


were Ten, and on the other their 
Wives. 


5 Ehrence. 
Fhrence. 
F Fhrence and Piſa. 


c Rome and Fbrence. 


Gaunt, where is a Piece, the Sub- 


ject taken from the Revelations, 
univerſally admired. 


Bruges, where in 1410 he found 
out the Art of painting in OiL 


: Reme, Naphes, and Fhrexce. 
F Rene and Plrewe, 
c Florence. 


l Rome and Florence. 


Fhrence, where he built the Cupello 
of St. Mary del Fiore's. 


Faax- 


Maſters and their Countries. 


Died, 


Born, Lived, 
Aged. 


1 


Whoſe Diſciples, and in 


Places of Reſidence, and principal 


r 


Francisco AnTONELLoO & Meſſ- 
na, the firſt which brought Paint- 


ing in Oil into ah. 


Francesco SQUARCIONE, of Pa 
dua, called the Father of Paint- 
ing, becauſe he had 137 Scho- 
lars. 


Ma oLING da Panicale 

Pao UcceLLo, of Fhrence. 

BaRTOLOUREO BRAMANTINO, of 
Milan. 


GENTIL DA FaBRIANo, of Verona. 


Gracomo BELLINI, of Venice. 


BarxTOLOME®O dea Gar TA Camal- 
doleſe Abbate di S. Clemente Are- 


find. 


BEN Oz ZO Gozzo ri, of Florence. 


Douixico VENETIAN0O. 


of Fl- 


ANDREA del CASTAGNA, 
rence. 


Cos uo RosELL1, of Flyence. 
Masaccio, of Fhrence. 
Giovanni BELLINT, of Venice. 


GeNnTiLE BELLINI, of Venice. 


Leon BaTTisTa ALBERTI, 
Florence. 

Ax ron PoLLaioLo, of Frence, 
near whoſe Time the Art of en- 
graving was found out by Na 
Finiguerra, a Goldſmith of F- 


rence. 


FitipPino Lip, of Florence. 


— — 


of 


— — — —ͤ—ͤ— — WY — . — — 


* 


— — — 


Nat. 
O5. 
LEt. 


1390 
1480 


90 


1394 


1474 
80 


1432 
1432 


1400 


1450 


1420 
88 


. 1400 


Fohn van Eyck. 


what they excell'd. 
Hiſtory. 


Hiſtory. 


8 perſpective and Birds. 


Hiſtory and Architec- 
ture. 

Giovanni da Fieſole. 

Hiltory. 

Gentil da Fabriano. 

Hiſtory and Portraits. 


Hiſtory and Minia- 
ture. 


Giov. da Fieſole. 
Hiſtory. 

Arntonelli di Meſſina. 
Hittory. 


Dem. Venetiano and Ma- 
faccio. 


Hiſtory. 


Nu, 


Maſolino. 


Hiſtory. 
His Father Giacomo. 
Hiſtory, Portraits, and 
Architecture. 
Architecture and 
Sculpture. 


His Father Giacomo. 
Hiſtory, Portraits and 
Architecture. 


Andrea del Caſtag na. 
Hiſtory, Architecture, 
and Engraving. 


His Father Filippo Lip- 
pi, and Sandro Bot- 
ticellb. | 

Hiſtory. 


Works. 
c Venice and Bruges. 
F Padua. 
c Fhrence. 
: Florence. 


5 Milan and Rome. 


Rome and Verona, 
c Venice. 


c Rome. 


5 Fhrence. 


Venice and Florence. 


Fhrence, where in the Hall of Juſ- 
tice he painted the Execution of the 
Conſpirators againſt the Houſe of 
Medici. ta 


Rome and Florence. 


Florence and Rome, Chrift healing 
one poſſeſs d in the Temple. 


Venice. 


Venice and Conſtantinople. 


Fbrence, His Books of Architec- 
ture, Sc. 

Florence, his Battle at Flo: ence, grav- 

ed on Pewter, with this Inſcription, 

Opus Antonii Pollatola Florent.mi, is 

ſaid to have been ſeen by Manegna, 

be fore he did his Triumphs. 


Florence and Rome. 


Doukxico 


(8 3 


Born, Lived,| Whoſe Diſciples, and in] Places of Reſidence, and principal 
Died, Aged.| what they excell'd. | Works. 


Maſters and their Countries. 


— 


— — — —— 


Doug uc GUIRLANDAILO, — — 1439 Math Baldovinetti. 


—c 


— 


FENCE. E. *6; | F Hiſtory. C Florence 


q : Venice and Florence, to the laſt he 
Dort ic VENETIANO, of lte. & Fh. 1450 ng a Maſs. — hn the Art of Painting in 
Rome and Mantua, his Triumphs of 
Nat. 1431 Fac , - p 
3 TRIES gl apo Squarcione. = Julius Ceſar, (now at Hampton 
An, MASTEGSA, of Mantua 5 71 325 Mann, and Portraits. — which he engraved on nine 
tes. 
| | Nat. 1482 Florence and Venice, he was the firſt 
* ; 8 i | J that found out the Way of taking 
AxprxEa VEROCCHIO, of Florence 1 - _ Nane and Sculpture of « Ine, in iner of 


Paris. 


PixzTRo PoLLartoLo, of Florence, 


Brother of Antoms. and his Brother. 


Nat. 1433 | ( Andrea del Caſtagna 
Florence. 


Hiſtory and Sculpture. 


SanDRO BOTTICELLA, of Florence. Hiltory. 


Luca SIGNORELLI, of Cortona. 


Hiſtory and Naked 


Nat. 1439 | (Pietro del Borgo. 
Rome, Cortona, &c. 
Figures. 


PiErRO Di Cos uo, of Florence, 


f 


Nat. 1441 | 
Ob. 1521 [robe | 


BaanianTE LAzzAaRI Da URBINO. 


7 
_ -— 9460 Hiſtory and Architec- Milam. 


ture. 


Nat. 1437 8 
Ob. 1515 (op 2 Eura 


8 
on + 
ty» + 
O wn 


1 : | Andrea Verrocchio. Fhrence and Milan, at the laſt is his 
| | W pa Vixc1, of a Caſtle Hiſtory, Portraits, and | 4 celebrated Piece of the laſt Sup- 
| | * 2. 786 Architecture. per. 
| Gio. Francisco Russ1co, call'd R Andrea Verocchio. 

4 Ruſtichino, of Florence. Nat. 1446 Hiſtory and Sculpture. oF borence 
4 3 3 — _ Andrea Verrecchis, 1 
| IETRO PERUGINO, uſa. : me an ence. 
1 77 Hi. : | 
| | at. 1450 | Bologna, his St. Sebaſtian was the 

| Feancisco RannoLinNg , calld Marco Zoppo. s 
| Francia, of Botogna. po "5 Hiſtory. 3 the ſucceeding Balg- 
. N 
4 3 Andrea Manteona 

4 Marco Zorro, of Bolgna. Ob. 1517 | $4 ga. 2 . 
| | Zr. 66 { tory. | F 
Gio. Sancio D'UrBixo, Father : . 
». Hon 0 453 _ f Urbir. 
of 7 1 at. 1460 t. and Pietro Pol- 
| | 8 . * ct, call'd (da Os. 1529 ; laiolb. ö Fbrence and Arrezzo. 
q 1 I. 6 | {Hiftory. | 
1 Nat. 1461 3 
1 RarFAELINO DEL GarBo, of 7 Filipino. | 
| | Florence. 5 o_ + 65 (rs and Portraits. Earn 
| 


: 


Bernarbing 


| | | 4 


4 


Maſters and their Countries. rm, Lived | Whoſe Diſciples, and in| Places of Reſidence, and principal 
Died, Aged | what they excell'd. Works. 
2 Nat. 1466 9 
BPRNARDINVO Pixrukiceio, of Os. 1 75 — Perugino. : Vue and Sas. 
Perouſa. | Er. 59 iſtory. 
Nat. 1469 C Ro/ell. 
FRA. BarTOLOMEO DIS. Marco, "+ ofima Roſſe 1 he invented che Lay-man. 
of Savignans. | Er. 45 Hiſtory and Portraits. * 
Nat. 1470 F ; 3 
TimoTEo ViTE pa URrBino, ö Ob. 1524 Hiſter,. Ne © Bobgna and Rome. 
Et. 54 
| ; 
| Nat. 1471 1 — endo, Inventor of cutting in 
ALERT DunER, of Nuremberg. Ob. 1528 Hiſtory, Portraits, and Wood, | is St. Ferome is much 
Et. 57 Sculpture. | elteem'd. 
Florence and Rome, where in the 
Nat. 147 Dom. Ghirlandais. , : 
M1CHAELANGELO BuoONAROT1, 05. * Hiſtory, Sculpture, and 8 Lows grunge 
a Fbrentine. At. 90 Architecture. wu = 
| | Nat. 1477 Gio. Bellino 7 here is his Chriſt carry- 
Giogcio DEL CasTEL-Franco, JJ op 184 | 0. . enice, w rry 
call'd Giorgione. At. Mm | Hiſtory and Portraits. ing the Croſs. 
N Florence, he copied after Raffaele, 
8 1475 [N Pictro di Coins. Pope Leo X. with ſuch Exattnef:, 
A»%DREA DEL SARro, of Florence. 7 1520 | CHiſtory. as to- deceive Fake Romans, Bi aa 
3 3 painted the Drapery. 
Raffaele D' Ly bino. 
PELLECRIXO DA MoDENA. | Fh. 1520 2 ln. and Modena. 
Nat. 1476 Pietro Perugino. 
N Ob. 1551 | 4 Hiſtory and Architec- © Rome and Florence. 
GirxoLamo Genca D'UrBino. 9 = 2 — | 
a VEzEL-} | Nat. 1479 
Wm 22 e * his ob- q Ob. 1554 ITE Figures. : Rome. 
ſcene Paintings. | Er. 75 Rp 3 
N = — and Go Venice, where in Publick are above 
2 1222 50 of his grand Pieces to be ſeen, 
TiTlaxo VECELLIO DA CADORE. EZ, 157 de — and | } he was particularly famous for his 
"08 Colouring. 
Nat. 1481 . * 
BALDASsA AKO PERUCCI DA SIE-JI oy 1 536 bg Bu Architec _ Jn 2 Fwy — paint - 
VA. 8 
1 
Nat. 1481 
BexevenuT: GaroFalo, of J| os. 4 — 2 J Rome and Fergara. 
Ferrara. t. 69 998 
Nat. 1483 Giovanni his Father 
RaryaeLE Sancio D'UraBiyo, JI Os. 135 and Picero Perugine , Se and; ons his Cartoons at 
Prince of the modern Painters. }| .. 37 Hiſtory. Hamp ] 
| Nat. 1484 [ 
Domenico Becarumt, calld ) os. 1549 TR 9 a | © Bone, Siena, and Genoa. 
Mecarino da Siena. At. 65 | ry pture, 
Nat. 148 
Giov. AnTontio Licinto, or)! 05. 3 — vue, Mantva, and Ferrara. 
RzG1LL0, da Pordonone. e Uiltory, | 
FS 


Franco 
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Maſters and their Countries. 


Born, Lived, 


68) 


Whoſe Diſciples, and in 
what _y excell'd. 


Places of Reſidence, and principal 
Works. 


Feanco SEBASTIANO DEL Piou- 
Bo, of Venice. 


Baccto BAN DN EIII, of Florence. 


G1o. Fraxcesco Pexxi, call'd 
1 Fattore di Raffaele, a Floren- 


tine. 


L'ABBaTE France:co Parima- 


TICCIo, of Bologna. 


PorlipORE Da CaRavacclo. 


Givtio Rowaxo, 


MaTuRINO, of Fhrence. 


Jacopo Carvci pa PoxTorNO. 


PIRRO Licorto, of Naples. 


AxToxio ALLEGRI DA CoORREG- 


G10. 
Giovaxxi D'Upixe. 


Lucas van. LEypexn, a Durch- 
man. 4 


Roc ERO BrRUXELLENS?, or * 


wander Neyde, of Bruſſel. 
Joux Mapuse, an Hungarian. 


; 


| 
| 
| 
| 
| 


"1 


Joux ScnorE1., a Dutchman, 1 


Ros 30, of Florence, 


| 


. 1485 


1547 
yp - 


1487 
1559 


72 


a 1488 


1528 
40 


| 


Gio. Bellino. 
Hiſtory. 


Gio. Franc. Ruſtica. 
Hiſtory and Sculpture. 


Rafaek. | 
Hiſtory and Landſkips. 


Giulio Romano. 
Hiſtory and Architec- 


ture. 
Raffa | 
Hiſtory and Architec- 
— 


Ra ffacle. 
Hiſtory and Architec- 
ture. 


Leon. da Vinci and Andr. 
del Sarto. 
Hiſtory and Portraits. 


Giulio Romano. 


Hiſtory and Architec- 
ture. 


Mantegna. 
Hiſtory. 


Giorgione and Raffaele. 
Ornaments in Stuccn. 


Corn. Engelbert. 
Hiſtory and Portraits. 


Fei 
P= 
* 

. 

b 

Fi 
nne 

| Hiſtory and Pete 


Fohn Mabuſe. 
Hiſtory. 


Studied Michael Angelo. 
Hiſtory. 


| 


his Piece of the raiſing of La- 


Taru. 


By and Venice, at the firſt is 


c Rome and Florence. 
c Rome and Napier. 


[LOW Mantua, &c. 


| 


Rome, Naples, and Meſſina, 
0 Rome and Mantua. 


J Rome. 


ö Florence. 


{ Naples and Rome. 


c Modena and Parma. 


Rome and Fhrence, he revived 
Laer in Uſe among the 
ancient Romans. 
Holland, where his Bag- piper, (a 
Print) has been ſold for ſixty 
Ducatoons. 
Braſſelt, where in the Hall of 
Juſtice he painted thoſe memor- 
= 3 


Holland. 


entations, 
F Rome, Venice, and Utrecht. 


lace of Fountainbleau, he did the 
Hiſtory of Alexander, in 24 Pieces. 


Ttaly and France, where in the Pa- 


Micnyati 


( 9 3 


Maſters and their Countries. Born, Lived, , Whoſe Diſciples, and in Places of Reſiderce, and princ 
Died, Aged. | what they excell'd. Works. 1 _ 
755 Nat. 1497 530 
Michaz LE CoxikE, of Malines. 4 = 1592 Cie Pome © lay and Holland. 
—_ 
Nat. 1498 | 
Martin HemSKERCK, a Durch- 49 Jobn Schorel. 
man. = 574 | J Hiſtory. ale 
Nat. 1498 Giulio Romano. 
Domrnico Giurio CLovio, a J| 05 6 — a 
78 Hiſtary and Portraits, © Rone, 
Sclavontan. 0 8 30 in Miniature. 
1 Nat. 1498 
N 728. 7 . 83 s, 1 & Rome, Flrence and Penice 
Nat. 1498 
5 His Father. B d London, h 
Ob. b : afil and London, he painted all his 
Hans HolzEIN, of 8858 ; 2. 15 8 AS and Portraits. [T5 as with his left Hand, 
; Os. ; : Antwerp, he was firſt a Smith, and 
QuinTix MaTsYs, of Antwerp c "OY } Hiftory n F— Painting through Love. 
{|| Aur. 1500 | (PLE Clas. 
PERINO DEL VAGa, of Florence. = 1547 | Hiſtory 3 © Rowe, Gas and Ic. 
| Z Found out the Art of Printing in 
U DA CarPi. ö Fh. 1500 T Cutting in Wood. Chiare-Scuro, with three Plates, to 
Ma- ; 2 Drawings. 
1500 ; ruſſels, his Beard was ſo long as 
n n Ob. 1559 Cntr No touch the Ground when he 
| Zr. 59 ſtood upright. 
Nat. 1500 | 
Joun Maio, of Bevernyck.. - 15 : , ba and Battles. © Broth. 
ni PATINIER, of Dinant ; 
you - ol 5 1520 3 Landfkips. © Antwerp, 
at. 1500 7 
GrrRoOLAMO DA CARPI. 3 = I 550 To 3 Ferrara and Bologna. 
| WD 
LamBzrTo LOMBARDO, of Liege, ; 
call'd Suavius. 1 *. 880 © Hiſtory. © Holland: 
1 Nat. 1504 
Francesco MazzuoLt1, call'd : , } Parma, he invented Etching. 
7 hos. of Rows. 7 5 36 Trttar and Portraits. S 
Gracouo Parma, call'd Palma * 42 Titian. 2 Venice, at the laſt is his 
Vicchio, a Venetian. . 8. | (Hiſtory and Portraics, | U St — 
+ | N and 3 at the firſt is 
: at. 1509 Balla is famous Deſcent from the Croſs; 
DanietaRicenazuua m6 ver. &, 855 J e r ee Jen who creed the Nat: 
Et. 57 h dees in Michael Angels's Laſt Fudg- 
| Nat. 1510 | (AA. del Sarto and Bac- 
Francesco SALVIATI, or Fan- J O3. 126 0 | 2 
1563 cio Banainelli. © Rome and Florence, 
ceſco de Fall, of Flerence.. 5 . 53 Hiſtory and Portraits. TT 
„„ : | 
|. $8 C Gꝛacouo 


Maſters and their Countries. 


— 


( 10 ) 


Whoſe Diſciples, and i in 
what | they excell'd. 


Places of Refidence, and principal 
Works. 


— 


Giacomo Da PoE da Baſſano, 
i Vecchio. 


Grorcto Vasart ArETINO, of 
Arexxo. 


LELIO Urso Da NoVELLARA, 


PzLEGRINO DA MoDENA. 
Niccolo Circiniaxno, calld 


Pomaranci Vecchio, a Florentine. 


Gracomo RonvusT1, call'd Tine 
toretto, of Venice. 


Paris BorboxNeE, a Venetian. 1 


Gios rE PorTa, or Salviati, a 
Venetian. 


hi 


Tappeo Zuccaro, of St. Angola 
in Vadb. 


Sir AxvTHoxy Monk, of ue. 
Fraxcis FLor1s, of Antwerp, 5 
PaoLo FarINATO, of Fame. ö 
PeLEcRINO TiBALDI, of Bed 
AXDREA SCHIAVONE. 


GRECORIO PAGANI, of Flrence. 


) 


Luca Canmsiacio, of Genca. 


ö 


- 
—— 


ct 


WR) — RAR — Www Wax WY Www Www Www wyw 
Go 
2 — 
F 


Boni fac io. 


Hiſtory, Portraĩts and 
Landſki 


Andrea del Sarto and 
Michael Angelo. 

Hiſtory, Portraits, and 

itecture. 

Michael Angelb. 

— 

Raffathe. 

Hiſtory. 


= 
= 
3 


Titian. 


Hiſtory and Portraits. | 


| 


2, 
F. 
8 


Hiſtory and Portraits. 


— Salviati. 


K 


Hiſtory. 


Hiſtory and Portraits. 


Lambert Lombard. 


: 
2 


Nicola Go ino. 
Hiſtory and Architec- 
ture. 


Daniele da Volterra. , 


Imitated Parmegiano, 


Titian, &c. 


= 
: 


Hiſtory 


Gio. Cambiagio his Fa- 
ther. 


Hiſtory, 


— 


Nea and Venice. 


Rome, c. he writ the Lives of 
the Painters, in 3 Volumes 4to. 


& Rome, ke. 


| © Flanders hah, &c. 


| J Artery, &c. 


eme. 


Bug-, Rome and Milan 


| c Venice. 


Fhrence. 


Genoa, he painted with bocn 
— 


| 


-GEROLAMO 


Maſters and their Countries. 


Err) 


Whoſe Diſciples, and in 


— of Refidence; and principal 


Works. 


GrROLAo MUTIANO Da Brts- 
CIA, 


Giovanni STRADANO, of Bruzes. 


Faeperico Barocci, of Urbin. 


BarxToLOMEO PasSsEROT TI, 
Bologna. 


PaoLo CaLIARI VERONESE, © 
Verona. 


Hans Bor, of Meck/in. 


dam. 


AxTony pt MonTrorT Brock- 
LANDT, a Dutchman. 


Jonx CaLxEr, or De CaLcAR, 
of the Village where he was 
born, in the Dutchy of Clewves. 


Cornelius Cort, of Horn. 


ARCHANGELO SALIMBENLI, of 


Sienna. 
Giov. Paolo Lomazzo, of Mi- 
lan. 


BENE DETro CaLIARf, of Verona. 


CHanLes van MAxbpEz, 
Dutchman. 


Feperico Zuccutro, of Urbin. 


Fraxcisco Bassano. 


PETER BrEvVGEL, call'd Oli Breu- 
gel, a Dutchman. 


2 
. 


? 


Dirgzic BargexT, of — 


— A , Jo. 


—— 


— — 2 IAA IANA 


— — 


ö 


what they excell'd. 
Moretto d Breſcia. 


© 


Vaſario. 


Hiſtory and Hunting- 


pieces. 
Battiſſa Venetiano. 


Religious Subjects. 


Taddeo Zuccaro. 
Hiſtory and Portraits. 


Antonio Badile. 
Hiſtory and Portraits. 


Miniature. 


Hiſtory and Portraits. 


Francis Floris. 
Hiſtory and Portraits. 


i 
| 
5 
1 
g 


Titian. 
Hiſtory and Anatomy. 


\ Engraving Hiſtory. 


— 


b 


Hiſtory. 


Paul Veroneſe his Bro- 
ther. 
Hiſtory and Sculpture. 


| TERA de Heer. 
Hiſtory. 


Taddeo his Brother. 
Hiſtory and Portraits. 


Groteſques and Land- 
ſkips, with ſmall Fi- 


Hiſtory and Landſkips. 


Rome, where he induced Pope Gre- 


XIII. to found the Academy 
f 


e and Bruges, 


c Venice and Amſterdam. 


© Rome and Fenice. 


Leyden and Amſterdam, at which 
laſt is his Hiſtory of Zo/eph, much 
eſteemꝰ d. 

Venice; he deſign d the Anatomy- 
figures in Vaſſalius, and the Heads 
of the Painters in Vaſarius. 


| Sienna. 


Milan; he wrote 7 Books of tho 
Art of Painting. 


: Rome and Venice. 


=| 


Rome, Viema, and\ Haerlem ; he 
wrote the Lives of the Fend 
Painters. 


Rome, France, c. ke was choſen 
the firſt Prince of the Academy of 
Painting at Rome. 


c Venice. 


5 Antwerp. 


ALE x- 


( 12) 


Whoſe Diſciples, and in 
what they excell'd. 


Places of Reſidence, and principal 


Maſters and their Countries. Born, Lived, 
Died, Aged. 

Nat. 1542 

ALEXANDER CA50 LAN, of Sienna. 4 | Ob. 1596 
Et 54 

| Nat. 1542 

MaxTin pt Vos, of Parms. O6. 1604 
. 62 

r SpRAN ER, "1 Nat. 1546 
Dioxisio CaLvart, a Fleming. : Nat. 1547 
N:tcnotas HILLIIARD. : Nat. 1547 
VESPASIANO STRADA, 5 Nat. 1547 
Nat. 15 50 

MaTTHtw Bait, of Antwerp. | Ob. 1584 
1 

C| Nat. 1550 

Joun SADELER, of Bruſſel. 1 Ob. 1600 
At. 50 

: Nat. 1551 

GiAcouO PALMA, jun. of Venice. < | Ob. 1628 
| 7 

Ro LAND SA VERY, of Flanders. 5 Nat. 1551 
Nat. 1552 

CatruBino ALBERTI, Ob. 1615 
Et. 63 

Rarrarie ba Recoro, of Me 0 181 
* 1580 
Et. 28 

Nat. 1553 

Paul Bait, of Antwerp. O5. 1626 
i” 

= * 

Nat. 155 5 

Lopovico Carracci, of Bohgna.< | Ob. 1619 
| t. 64 

RAPHAEL SADELER, of Brac. Nat. 1555 
Nat. 1555 

AxTox10 TEMPEST, of Florence. 4 | Ob. 1630 
: Mt... 75 

| | Nat. 1556 
OTud VINIus, a Dutchman. Ob. 1634 
| £8. .-: 78 
Grvt1o Cesanrt PrRocaccini, of \| „ 
Belogna.. Ob. 1634 
HS 77 

| 

| Nat. 1557 

Anax vas Orr, of Antwerp. Ob. 1641 
i Et. 84 


Hiſtory. 


8 Hiſtory. 
B 
Profp. Fontana, 
Hiſtory. 
J Portraits in Miniature. 
| Hiſtory. 


auen and Landſkips. 


; 


ö c Landfkips. 
His Father. 
) Hiſtory and Engraving. 


| 


* 


Engraving Hiſtory. 


His Father Antony: 
Hiſtory. 


Fed. Zucchero. 
Hiſtory and Landfſkips. 


His Brother Matthew. 
Hiſtory. and Landſkips. 


Proſp. Fontana. 
 ( Hiſtory. 


c Engraving Hiſtory. 
1 Strada. 


Battles, Hunting, &c. 
a Zucchero. 


His Father Erco. 
Hiſtory and Sculpture. 


(His Father Lambert. 
F History. 


2 


- 


Hiſtory and Portraits. 


Sienna; where in the Church of 
— rancis, is a dead Chrift, by 


Works, 


} Venice, Frankfort, c. 


Venice and Rome. 
0 Utrecht, &c. 


© Rome. 


© Rome and Antwerp. 


Rome, where is his famous Piece 
of St. Clement 68 Foot long. 


c Rome and Boligna. 
e Venice. 


5 Rome. 
Rome, Ailaurp and Bruſh. 


© Rome, Venice, Modena, &c. 


Aue. 
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Maſters and their Countries. Born, Lived, | Whoſe Diſciples, and in Places of Reſidence, and principal 
% Died, Aged. | what they excell'd. Works. 
AvucosTino Carracci, of Bo- — * 188 Dom. Tibaldi. 1 + 
Zr. 2, | (Hiſtory andEngraving, S7 e — 
Nat. 1558 
HENRY Gol rius, of Mulbrec. 3 = 1617 auen and Engraving. © Rome, Naples, and Haerlem. 
F. 59 
Rome and Paris; where in the 
N Church of the Auguſt ius, is his De- 
Jacos Bux EL, of Bhis, : Nat. 1558 Hiſtor ; ſcent of the Holy Ghoſt, which, 
* in the Judgment of Pouſſin excell; 
all tie Pieces in this City. 
Cav. Dow. P of Fh et. 1559 Fed. Zuccher 
enen : Ob. 1639 ee Florence. 
rence. i: Hiſtory. 
Nat. 1559 
Lopovico Cico , of Fhrence. Ob. 1613 Hiſtory. 3 Rome and Fharence, 
88: 54 
A Nat. 1560 . 
NNIBALE CarRacci, of Bo-J| oB. 160 Lad. Caracci. 5 Rome and Bologna 
logna. 2. 3 H iſtory. : 
Nat. 1560 Rome, Naples, &e. his moſt 
Cav. Ar Ceſare d Ar ino. J Ob. 1640 Hiſtory. eſteem'd Pieces are his Battles, in 
Ca zoſeppino, of 1 1 the Vatican. 
Nat. 1561 
Mark GaRRARD, of Bruges. Ob. 1635 Hiſtory and Portraits. 4 Landon. 
£8. 74 
Nat. 1561 
CorneLius DaxcxerTs de Ry, | ©, 1634 | C Architecture. Auen dan. 
of Amſterdam. 2. 73 | 
Nat. 1563 Archangelo Salembeni. Rome and Siena; in the Vatican 
Cav. FraxcescoVaxx1,of Siena. Ob. 1610 Hiftory and Religious is his famous Piece of the Fall of 
a. a Subjects. Simon Magus. 
Nat. 1563 ; | | 
OraT1o GENnTiLESCUi, of Piſa. _ "= Tus © Rome, Fhrence, London, &c. 
Mes. 2564 Tintoret Venice and B 
Haxs ROTTENHAMER, of Munich, = ” Hiſtory, ſmall. c OT OY RTP 
Nat. 156 ; Amſterdam and Delft, where he 
IIENRY DE KEYSER, of Utrecht. 05 1 4 Architecture and Sculp- built that magnificent Tomb of 
7... $56 _”_ the Prince of Orange. 
at. 1566 I. 
Tony VERHAECHT, of Autwerp. JJ Ob. 1631 Landſk ps. Nauru. 
„ 8 
| Venice, Haerlem, &c. he Aid no = 
i us Sea · fight between the Eg 
Herar Cornelius Vaoou, a f Nat. 1566 Paul Bril. . a Spaniards, in 1888, whence the 
Dutchman. Views and Sea-pieces. Tapeſtry in the Parliament-houſe 
| was wove. 


ABRA- 


D 


Maſters and their Countries. 


LIES > 


Whoſe Diſciples, and in 
what they engel d. 


Places of Refidenee, and principal 
Works. 


* = Au 


_ 


ABRAnamM BLOMAERT, of Gorcum. 


MarxTiw Farminet, of Paris. 


STEFFANINO DELLA BELLA, of 
Florence. 


Jax BaUurcRHEL, call'd Velvet 
Brueghel, of Bruſſels. 


Micnattaxncetlo AMERIGH, da 
Caravaggio. 


Jauks MaTram, of Harlem, 1 


VENTURA SALIMBINI, of Siena. 3 


Hexay Hoxpivus, of Duffell. 3 


Abau ELsn EIER, of nen 


Guipo RENI, of Bologna. 


Gio. BaTTisTaA VioLa, of Bo- 
Agua. 


M-xc:lilo PaoVENZALE, da 
Cento. 


Sir PeTEr PAul RugkExs, of Ca- 
gn, Prince of the Flemipb 
Maiters. 


FaarCEsCO ALBANO, of Bofogna, 
Dortxico Fertil. 


Jacques FonQulERRE, of Ant-) 
. 


f Hiſtory. 
Hiſtory. 


Landſkips and Cattle. 


Pet. Goe-hindt. 
Landſkips, Fairs, Oc. 


| Utrecht. 


F Rome and Paris, 


: Fhrence. 


5 Brufts. 


{mall. 


Cav. Gio/eppins. 
Hiſ ory. 


Hen. Goltins. 

Engraving Hiſtory. 

His Father Arcangeh. 

Hiſtory. 

Defigning and Engrav- 
ing, Hiſtory and 
Maps. 

Philip U Fenbach. 

Hiſtory”: and Night- 
pieces. 


Denis Calvert. 
Hiſtory. 


Hannibal Caracci. 
Hiſtory and Landſkips. 


Hiſtory and Moſaic, 


Adam wan Ort and 
Otho Venius. 

Hiſtory and Portraits. 

— Calvert and Gui- 


Hiſtory. 


Lodowico Ciwok. 
Hittory. 


Jan Breugel. 
Landſkips. 


1 
; 
b 
f 
TRL 
t 
2 
; 
10 


6 Rome, Venice, &%c 


F Harlem. 


© Rome, Siena, &C. 
Hague. 


|& Rome. 


Rome and Bologna. 


| & Rome, &C. 


heſe, is the Portrait of Paul V. 

in Moſaic, wroughtwith exqui- 

ſite Art and Judgment. 
Antwerp, Italy, England, and France; 
the Ceiling of the Banquetting- 
houſe at Whitehall, and the Luxem- 
burgh Galleries at Paris, are molt 
admired by the Curious. 


© Rome and Bologna. 


fo where in the Palazzo Berg- 


| 


c Rome, Mantua, and Venice. 


F Antwerp, Paris, &c. 


, 
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Maſters and their Countries. u Lived, |Whoſe Diſciples, and in jPlaces of Reſidence, and prinei 
Died, Aged. What they excell'd. Works. al 
POR | IC Naples, and Bologna ; at 
Downes Tina G 59 * Denis Calvert. the firſt of which Places, is his 
minichino, of Bologna. 6 Hiſtory. celebrated Piece of the Commu- 
nion of St. Ferome. 
Nat. 1581 
* Gov. Laxreranco , 4 . 1647 2 Þ Rome Ne, and Parse, 
are. t. 66 
Nat. 1582 . 
S1Mon Vover, of Paris. 3 = 1641 (1 — 5 Rene, F nice, and Paris. 
| 3 49 
. 158 ; . 
AxTonio Caracci, calld L _ 1877 Fx. his Uncle. © Rome. 
Gobbo. At. 35 or. 
HENAT VaxpER BorcuT, *1 Nat. 1583 { Hiſtory. | hah, Germany and England. 
Bruſſels. 
L Ira = e | 
PETER van LaER, ca Ob. 1644 Hiſtory and Landſkips. 3 Harlem and Amſterdam. 
boccio of Harlem. . :& 
Nat. 158 
William NIEULANT, of my WY 6 SO 22 1 Þ Rome, Antwerp and Amſterdam. 
WWEIP. At. 51 : 
Nat. 1586 J Eagrving - ſmall Pi- © Fine; his Fair at this Place, is 
Jauzs Car ror, of Nancy. = "_ ; — N a moſt curious Performance. 
Nat. 1586 Abraham Blomatrt. | 
Cornelius PotLExBuRGH, of) , 1660 Naked Figures and rech, Rome, and London. 
Utrecht. At. 74 Landſſcips. 
Cav. Gio. FaANcEScO BARBIE “E at. 1590 ; 
x1 pa CtxTo, call'd Germ Ob. 1667 2 Genna i. } Rome and Bohgna. 
born near Bologna. 00. 99 
CoRNELLUS Jouxsox, of Amſter- Fh 1620 © Portraits 4 Anfterdan and London. 
dam. 
at. 1591 h | | 
GERARD SEGERS, of Antwerp. - 16 5 I Try * ay Fanſens, | ; Antwerp and Madrid. 
t. 0 | 
. Abraham Blimaert. 
Gerard Hoxrnoksr, of — 1 at. 1592 Hiſtory and Night- uu. London, &c. 
trecht. pieces | 
CTR Tate : | Nat. 1592 in Water- Keren, cl Los. 
UW . 
| Nat. 1594 F 0 | 
James JORDAENS, of Antauerp. 4 | = 1 5 i os © Autor. 
| Ee. 
1 ? | | 
| Nat. 18 
NicoLas Poussix, of Audley, the [ 05 183: Hiſtory and Landſkip C Nome. 
Raphael of France. ls. ws 
F 
| Nat. 1506 Baccio Ciarpr. 
PreTRO BERRENTINI DA Cor- )| O5. 1669 liſtory. 5 and ene and rence. 
Ts . 7 Architecture. 
Jaws 


Maſters ard their Countries. 


Born, Lived, 


6160 


Whoſe Diſciples, and in 


Places of Reſidence, and principal 


Died, Aged. what they excell'd. Works. 
Nat. 1596 ; . 2 
Jaques STELLa, of Lyons. 1 Ob. 1647 [ Hiſtory, © Rome, Ebrence, and Paris. 
1 
Cav. Gio Lor EX zo BERNINI, 2 1830 Hiſtory, Sculpture, and ; 
of Naples. 8 Architecture. © Rome and Paris. 
Sir AxTony Van-Dycx, of — 422 Rubens. Sa : 
Antwerp. Z,. ' 5 Hiſtory and Portraits. F ntwerp, London, &c. 
at. 1599 0 
Viviano Copazzo, calld F:ivui- 4 Auguſtino Tafſs. 
ano delle Projetive, of Bergamo. 4 ** erer and Ruins. Rome. 
Marto Nuzzi, call'd Mario 4. = 18 2 Jomaſi Salini, his Uncle. g 13 
Friori, of Orta. Ze. 73 Flowers. 
Nat. 1600 
Auguſtine Taſſb. 
Ob. 168 8 Rome. 
CLaupto GiLLE, of Lorazn. 5 5 1 — Mats and Landſkips. 
WEL Rome, V enict, Lyons, and Paris, 
Nicolas Bullery, his where, in the Church of Notre- 
Jacques BTAN CHART, of Paris. & Nat. 1600 Uncle. dame, is his Deſcent of the Holy 
| Hiſtory. Ghoſt, which they eſteem one of 
| their fineſt Pieces, 
at. 1600 * 
- GasParo DuchEr, call'd Ga/- 1 Nicolas Pouſſin. { 
paro Pouſſin, of Rome. , 1 4 9 ö Landſkips. Fame. 
Nat. 1600 | 
MicHAELAnGELO CErQuOZzZ1, Antonio Sadvatti. ! 
call'd Da# Battaglie, of Nome. 0 _ __ 22 and Fruit. Rome, 
Dax1EL SEGHERs, the Jeſuit of = _ Jan Brueghel. ! A 
Antwerp. At. 60 Flowers. 
Joun Hoskixs. : Fh. 1630 ; Portraits in Miniature. ! 3 | | 
Francis DE CLEYN, a Dutchman. Fla. 1630 ; Hiſtory c Mortlack. 
Wilt. Vanxpe-VEeLpe, call'd 5 1 
Old Vande-Velde, of Amſterdam. 2 2 | Holland and E 1 
Nat. 1601 | (Cav. Gioſeppino. 
ANDREA SACCHI1, of Rome. O5. 1661 Hiſtory and Architec- c Rome. 
. t. 60 ture. 
PHILIP DE — _ _ Hiſtory and Portraits. Þ Paris 
8: 8 
Faaxces PERRIER, of Bourgogne. 5 Nat. 1603 © Hiſtory and Etching. 0 Shs and Pot. 
Nat. 1604 
4 Nicolas Micxarp, of Troyes. O5. 1668 | % Hiſtory. 5 Rome and Paris. 
} Et. 64 


PapxE 


Maſters and their Countries. 


E 
Whoſe Diſciples, and in 
what they excell'd. 


papa Giacomo CorTEst, cal- 


led Borgognone, of his Country. 


RemBrRANDT Van Rxx, 


Village near Leyden. 


Wenczestaus HoLLar, of 


of a 
= 


ABrAHam DIEPENBECK, of Boiſe- 
Due. 


Aprtan Baouwer, of Haerlem. 


Pirn-FRancesco MoLa, of La- 
gan. 


SAMUEL Coor Ek, of London. 


W1iLLIaM DonsoN, of London. 


call'd 


MicHaBLANGELO PACE, c 


Di Campidoghio. 


Cuantes ALPHONSE du Freſney, 
of Paris. 


| 
i 
i 


Gio. Francesco ROMANELLI, 
of Viterbo. 


SALVaTOR Ros, of Naples. 


Micnxzl DoriGny, of St. Qyin- 


tin. 


CarLo Doro, call'd Carlin, of 
Florence. 


i 


Sir PzTER LELY, of Weſiphalia. 5 


; 
; 
; 
; 
; 
8 
b 
Fi 
; 
Fr 
; 
) 


— 
g 


Laſman. 
Hiſtory and Portraits. 


Fobn Hoſtins his Uncle. 
Portraits in Miniature. 


19 


ruits = Still-life. 


Cortona. 


Daniele Falcon:. 
Hiſtory and Landſkips. 


-þ Parts. 


þ Fbrence. 


5 Lender. 


E EgsT a: 


— SORT „ 0 
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pellier. 


Cixo FERRI, of Rome. 


ſhire. 


B rufſels. 


Is AAc FULLER. 


Hexey Co 
Joun RiLE xv, of London. 


Sir GODEREY KRELLEX. 


Got EPPE PassARIL 


2 liſh Raphael. 


Maſters and their Countries. Born, Lived, | Whoſe Diſciples, and in] Places of Reſid 2 
| Dial, Acai] what they envalt'h. | 1 
6 Nat. 1617 * 1 
F.u:TACHE LE SUEUR, of Eeris. = " Hiſtory. kenn. 
Nat. 161 
SeBasTIax BouRDOox, of Mort- 9 a 
b * 8 ue, and Landſkips. ane and Sweden. 
| Nat. 1620 Simon Vouet 
C:aRLES LE Baux, of Paris. = 8 Fase nn une and Paris. 
Nat. 1623 
L —_— 05. Angelo Caroſellb. 
FiLII ro ne of Rome ; = * 22 in Imall. Rome. 
Nat. 1625 
Andrea Sacchi. 
CaxLo ManraTT1, of = 3 Hiſtory and Portraits. Rune 
Nat. 1628 [) Spagnolet and Da Cor- 
Luca GioxpAxo, of Naples. Ob. 1704 tona. © Rome, Naples, &c. 
| Et. 76 | ) Hiſtory. 
Nat. 1628 Peter da Cortona. 
y _ Hiſtory and Architec- © Rome. 
F. 2 ture. 
„% \ | Nat. 1630 | 
Francis Bartow, of Lincoln ; Os. 1708 n Flu, 
1 
Nat. 1631 | London; where he built { 
Sir CyRISTOPHER WREN. 7 = 1728 | archive [3 Chart and the Cathedral of 
J REE=- 
WILL. Vanpe-VELDE Junior. 1 72 1707 ſe wag | Lander 
f : 13 Nat. 1634 f 
Faaxcis VanDER-MEULEN , 5 * 9 | {ito and Views. © Brufeb and Paris. 
3 
Q Fran. Perrier. London and Oxford; at the laſt the 
8 Ob. 1676 | c _C | Return in All- Soul Chapel, 
3 is much eſteemed. 
. 1642 
= * nino © London, Oxford, &c. 
1 j 
Nat. 1646 
Ob. 1691 Zauſt and Fuller. 3388 
. Portraits. ö 
75 [ 8 148 T 4 
, Nat. 1646 
"_ 1723 Cronin un 
6 949 
* 163 + [1 Carb Maratts. Fe 
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